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Spain is an old colorful country, rich in romantic 
traditions, ancient customs, grandeur of the Middle Ages, and 
the culture of modern Europe. The ancient Phoenicians, Car- 
thagians of Africa, Romans, German tribes, and the Moors 
have settled and ruled Spain either as a colony or a province. 
All of these races have left their marks upon modern Spain. 
Roman bridges still span nearly every river in the country; 
aqueducts continue to be used and sandstone walls still en¬ 
circle the towns and cities. There is a diversity in lan¬ 
guage and dialect. Social classes are distinctly pronounced. 
More than 1,400 castles, palaces, and cathedrals which the 
Moors built still stand among the world's most beautiful 
buildings. The colorful and spectacular bullfights introduced 
by the Moors show the love of the Spaniards for cruelty, 
valor, courage and elaborate ceremony.^ Once nearly half of 
the world was under Spanish rule. In the sixteenth century 
most of Europe paid tribute to Spain. Rich Spanish colonies 
1 
"Spain," The World Book Encyclopedia, 1962 ed., 
Vol. XVI, p. 574. 
1 
2 
in America provided unaccountable wealth in treasures of 
gold, silver, and other products. 
The daring Spaniards, however, spread too far and were 
not able to hold their vast realm so their possessions were 
lost one by one. Today Spain is a country of relative pov¬ 
erty. Her natural land features, mixed population, and ex¬ 
hausting Civil War effects are the chief causes of her dif¬ 
ficulties,'*' yet there is a common unity of her people through 
the feeling of national patriotism and a fervent devotion to 
2 
the church. 
The "Badajoz Plan" and other agricultural projects are 
being launched to make the dry land areas irrigable and suit¬ 
able for farming. Now a Spanish farmer can earn a living 
five times better than what he used to wring out of the dry, 
stony pasture land. This irrigation plan is the first at¬ 
tempt to lift several hundred thousand Spanish farmers out of 
3 
the sixteenth century to the twentieth. 
The use of books written about Spain can be a means of 
promoting learning, sympathetic understanding, tolerance and 
^■"Spain," Compton's Pictured Encyclopedia, 1963 ed.,Vol. 
XIII, p. 349. 
2 
"Spain," Britannica Junior Encyclopedia, 1963 ed.,Vol. 
XIII, pp. 426H-27. 
3 
Robert Littell, "Spain's Villages of Hope," Reader's 
Digest, LXXIX (August, 1961), p. 178. 
3 
appreciation; and in fiction books for children and young 
people it is important that the information should present 
realistic pictures of the peoples and their customs. It is 
becoming increasingly necessary and more important that 
American children should have a knowledge of other peoples 
and countries in order that their attitudes may be intelli¬ 
gent and unprejudiced. It is desirable to let children be¬ 
come aware of the differences in backgrounds to promote the 
appreciation of all peoples and to get an understanding of 
their varied ways of living. Huck and Young say that: 
Books can help boys and girls project themselves into 
other cultures and visualize other lands.... Children 
should understand that there are differences in ways of 
eating, working, playing and living together, but one 
is no more 'proper' than another. Children's literature 
can assist in the development of the concept of the 
brotherhood of man.-*- 
There has been increasing interest on the part of 
agencies, organizations, leaders, and educators in promoting 
better intercultural and human relationships between this 
nation and others, and it is the theory of many that a real¬ 
istic picture of peoples and their customs can be portrayed 
best through sound factual information. 
A series of related studies on fiction books for chil¬ 
dren and young people on the social life and customs of 
Charlotte Huck and Doris A. Young, Children's Litera¬ 
ture in the Elementary School (New York: Holt, Rinehart, 
Winston, 1961), pp. 170-171. 
4 
1 2 various nationality groups has been made by Jackson, Guy, 
Green,^ Gray,^ Winslow,® and Wells,® to learn more about 
peoples of different countries, to find out what types of 
information a child may derive from reading fiction books 
about various nationalities and to find out if accurate and 
realistic information has been presented. 
Francine L. Jackson, "A Study of Juvenile Fiction on 
Chinese Life and Customs Published, 1940-1949" (unpublished 
Master's thesis, School of Library Service, Atlanta Univer¬ 
sity, 1952), pp. 1-2. 
2 
Altoise Chenault Guy, "A Study of Juvenile Fiction on 
Mexican Life and Customs Published, 1936-1949" (unpublished 
Master's thesis, School of Library Service, Atlanta Univer¬ 
sity, 1953), pp. 3-4. 
^Gladys M. Green, "An Analysis of the Social Life and 
Customs of Africa Found in African Fiction Written for 
Young Adults Published, 1925-1951" (unpublished Master's 
thesis, School of Library Service, Atlanta University, 1953), 
pp. 1-2. 
4 
Louise Green Gray, "A Study of Fiction Books for 
Children and Young People on Indian Life and Customs, Pub¬ 
lished, 1864-1950" (unpublished Master's thesis, School of 
Library Service, Atlanta University, 1955), pp. 3-4. 
^Jessica Rose Lee Winslow, "A Study of Japanese Life 
and Customs as Portrayed in Selected Juvenile Fiction Pub¬ 
lished, 1912-1954" (unpublished Master's thesis, School of 
Library Service, Atlanta University, 1955), pp. 2-3. 
^Annie Ruth Collins Wells, "A Study of Selected Fiction 
about Norwegian Life and Customs Published, 1933-1953" (unpub¬ 
lished Master's thesis, School of Library Service, Atlanta 
University, 1956), pp. 2-3. 
5 
Purpose and Scope 
It is the purpose of this study to analyze the charac¬ 
teristics of Spanish life and customs as portrayed in fiction 
books for children and young people. Seventeen juvenile fic¬ 
tion books published in the United States between 1929 and 
1961 have been selected for this study. These titles were 
taken from the Basic Book Collection for Elementary Grades,^- 
2 2 
The Children's Catalog, Reading Ladders for Human Relations, 
4 
A Basic Book Collection for Junior High Schools. and 
5 
Standard Catalog for High School Libraries. 
Significance 
This study should contribute to the previous studies 
which analyze the life and customs of other countries in 
fiction for children and young people; helpful information on 
American Library Association, Basic Book Collection 
for Elementary Grades (New York: American Library Associa¬ 
tion, 1943). 
2 
Children's Catalog, ed. by Ruth Giles, Dorothy Cook 
and Dorothy West (New York: H. W. Wilson Co., 1951). 
3 
American Council on Education, Reading Ladders for 
Human Relations (Washington: American Council on Education, 
1947). 
4 
Elsa R. Berner (ed.), A Basic Book Collection for 
Junior High Schools (Chicago: American Library Association, 
1950) . 
^Dorothy West (Comp.), Standard Catalog for High School 
Libraries (6th ed., New York: H. W. Wilson Co., 1961. 
6 
the professional interests and pursuits of the authors and 
illustrators; and should enable one to determine who is best 
qualified to write about Spain. This study should be of 
practical significance to librarians, teachers, and leaders 
who are especially interested in helping to promote inter- 
cultural understanding by enabling them to offer the reader 
accurate and authentic books on cultures and customs. 
Methodology 
The methodology used for this study was as follows: 
Factual materials which portray the life and customs of the 
people were read in the World Book Encyclopedia, Compton's 
Pictured Encyclopedia, Britannica Junior Encyclopedia, Day's, 
Getting to Know Spain,^ Loder's The Land and People of 
2 2 
Spain, and an article in the Reader's Digest. From these 
articles the social life and customs were divided into 13 
categories as follows: 





Dee Day, Getting to Know Spain (New York: Coward- 
McCann, 1957). 
2 , 
Dorothy Loder, The Land and People of Spain (New York: 
J. B. Lippincott, 1955). 
3 
Robert Littell, "Spain's Villages of Hope," Reader's 








Holidays and celebrations 
Markets 
The characteristics which relate to these categories 
were isolated and constituted a checklist of life and customs. 
Seventeen fiction books written on Spain for children and 
young people were selected, read, annotated, and analyzed 
according to the categories in the checklist. A comparison 
of the observed characteristics in the fiction books and 
those of the checklist was made; passages in which these 
characteristics occurred were recorded and compared with the 
factual information. The characteristics were tabulated in 
order to determine the frequency with which each charac¬ 
teristic occurs in a given fiction book. Tables at the end 
of the discussion of each characteristic support these find¬ 
ings. This tabulation indicates those books which adequately 
treat Spanish life and customs or those customs which are not 
written about frequently. The summary and conclusions based 
on the findings of this study were used to determine the 
validity of the information found in the selected 17 fiction 
books on Spanish life and customs for children and young 
people. 
8 
The appendix includes the following: 
A. An Alphabetical Annotated List of the Fiction 
Books for Children and Young People Portraying 
Spanish Life and Customs and the Recommended 
Reading Level of Each. 
B. Copyright Dates, Publishers, and Number of 
Fiction Books on Spain for Children and Young 
People Published, 1929-1961. 
C. Authors of Selected Fiction Books for Children 
and Young People on Spanish Life and Customs 
Published, 1929-1961. 
The bibliography includes a list of books, articles, 
and unpublished materials used in making this study. 
CHAPTER II 
CHARACTERISTICS OF SPANISH LIFE AND CUSTOMS 
PORTRAYED IN SELECTED FICTION BOOKS 
FOR CHILDREN AND YOUNG PEOPLE 
PUBLISHED, 1929-1961 
In order to determine the accuracy of the books of 
fiction written on Spain for children and young people cer¬ 
tain categories have been set up as characteristics of the 
culture of the people. These categories were selected from 
the encyclopedia articles and the factual books on Spain. 
The categories include: (1) physical features and climate, 
(2) natural resources, (3) occupations, (4) dress, (5) food, 
(6) siesta, (7) religion, (8) homes, (9) education, (10) trans¬ 
portation, (11) recreation, (12) holidays and celebrations, 
and (13) markets. 
Physical Features and Climate 
Spain has three mainland regions, namely, the Meseta 
Plateau, the Coastal plains, and the mountains. About three- 
fourths of Spain is barren plateau. The Meseta region is en¬ 
closed by lofty mountains. It is also broken by high lofty 
hills. It stretches from the Cantabrian Mountains in the 
9 
10 
north to the Sierra Moreno in the south. The plateau ex¬ 
tends westward into Portugal. A coastal plain of dry reddish 
or yellowish soil lies on the east. The many streams that 
flow across the plain to the Mediterranean Sea provide water 
for irrigation in the farm regions. Another low coastal 
plain is formed from soil that is washed down into the 
Guadalquivir Valley of Southeastern Spain from the mountains.' 
There are three main lines of mountains in Spain. The 
first line is formed by the snow-capped Pyrenees, Cantabrians 
and the Galician Mountains, a northern chain. The rugged 
Pyrenees Mountains separate Spain from Europe. Roads and 
railroads run through the passes in this mountain range and 
make communication faster. One pass is near the city of San 
Sebastian on the western end; the other cuts through the 
mountain at the eastern end. The second line of mountains 
include Sierra de Gata, Sierra de Gredees, and Sierra de 
Guadarama. This chain runs from west to east through central 
Spain. The steep Sierra Nevada, a range extending beneath 
the Mediterranean in the east, includes Mulhagen, the tallest 
mountain peak in Spain. Farther east of the Balearic Islands 
are peaks of this same range.^ 
The climate varies in the different Spanish regions. 
'''World Book Encyclopedia, op . cit., p. 275. 
2Ibid. 
11 
Northern Spain has bleak damp winters with great storms and 
many cloudy days. The summers are cool with ample rainfall 
that keeps the northern valleys green. The Meseta has 
extremes of weather, largely because of the height of its 
central plain. The winters are dry and windy. The summers 
are hot and dusty. The Meseta has an average annual rain¬ 
fall of 18 inches. The winters are mild on the southern and 
eastern coasts. The Coastal Plains of the region are the 
warmest sections of the country. A withering, scorching 
wind called the "solano" may blow over the coastal plain for 
two weeks at a time. Farmers must irrigate their land here 
because there is very little rainfall on these plains.'*' 
In the books of fiction read on Spain, a great deal of 
emphasis has been placed on physical features and climate. 
This may have been done because of the important bearing 
that the climatic conditions have upon the people and their 
means of making a living. 
The lofty mountains and the high hills are referred to 
in 15 of the 17 fiction books on Spanish life and customs. 
2 
In Adventures of Esteban (3) there are terraced hillsides. 
Ibid., p. 276. 
2 
The numbers in parentheses throughout the study refer 
to the book in which that subject is discussed. Correspond¬ 
ing numbers are found in Appendix A. 
12 
This is the island of Majorca where Estaban lived in a little 
village high up among the hills. The hillsides were all 
green and terraced and were suitable for goat grazing. The 
people had carried dirt to fill in the spaces behind the 
walls and had planted fruit trees and gardens there. Estaban 
and his friend, Fernando, often climbed the steep hillsides. 
Once they climbed up to a high cliff where they could see 
nothing but the deep, blue sea below. There are terraced 
hillsides with more level pastureland in Story of Ferdinand 
(10) . 
Don Quixote and Sancho in Don Duixote de la Mancha (6) 
traveled over mountains, hills, valleys, and dry plains as 
they sought deeds of daring to do. Sancho felt that they 
would be safe from fugitives if they moved off to the neigh¬ 
boring mountains. After breakfasting on what they had to 
eat, Sancho and Don Quixote wandered amongst the glens and 
defiles of the mountainous country. 
In Spanish Twins (13) the twins searched for their 
donkey as they climbed the steep slopes of a range of hills. 
Once they followed a band of gypsies and found themselves 
hemmed in on one side by a high hill. Lucy Perkins mentions 
and briefly describes two of the mountain chains: 
Dona Maria shaded her eyes with her hand and scanned 
the road as it wandered away toward the west and hid 
itself behind the distant hills. She turned and looked 
eastward toward the tower of Granada and beyond them to 
13 
the snow-capped peaks of the Sierras shining in the sun. 
The sun was melting the distant mountain peaks into a 
sea of lavender and blue.-'- 
The locale in Coco the Goat (17) is apparently similar 
to that found in Spanish Twins (13) . The country is southern 
Spain where birds, flowers, and forests are in abundance. 
The Song of the Lop-Eared Mule (5) begins in a little 
village in San Antonio back in the hills. Fedro, the working 
mule has been seen joining the antelopes in the mountains. 
The gypsies came to the richest valley in Spain. The Sierra 
Navada Mountains towered above them. Platero and I (8) shows 
mountain roads, creek beds, wide open country, the sea, and 
sands of the road. 
Tono Antonio in Tono Antonio (16) saw the gray-barren 
uplands of the sierras near his home. A chain of low moun¬ 
tains and deep cut valleys are the other physical features 
mentioned in this story. Tono terms his country a land of 
paradise, as he goes on his journey from the Finca to the 
city of Malaga on the bay of the Southern coast of Spain. 
The old peasant in the Hen That Kept House (2) lived 
in a white house that stood under a round hill toward the 
rising sun. The mother pig in St. Anthony's Pig (12) sent 
her children out to play on the side of a hill near their 
"''Lucy Fitch Perkins, Spanish Twins (Boston: Houghton, 
1934), p. 82. 
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home. Echegarary in Spanish Cave (7) preferred the honest 
brown cliffs of the Basque country, the broad stretches of 
sand and the pale, blue sea. To him the Asturian Coast was 
too much like a fairyland. Ricardito watched with new inter¬ 
est and fascination the coast along which they sped as they 
set out for a day of fishing. The coast is thus described: 
Facing the sea was a line of low, irregular cliffs, 
furrowed with many ledges and crannies.... Here and 
there the wall was broken by narrow clefts. There were 
many caves in the face of the cliffs.^ 
Villadonga, a village in Spanish Cave (7) lay on a narrow 
strip of low-lying plain which ran for miles between cliffs 
and mountains. Most of this plain was covered with great 
white boulders and broken by holes full of sea water which 
had come up from underground. Some two miles inland the 
ground rose sharply, soaring up to the Cantabrian Mountains - 
the Peaks of Europe. The easiest way of getting to this 
village was by way of the Mediterranean Sea. 
In the Work of St. Francis (9), Spanish mountain slopes 
were near the boys' reformatory. There were cliffs and caves 
in the mountainous areas. Below the hill, parallel to the 
beach, lay the hard length of a main coastal highway which 
eventually led to Algeciras. 
Geoffrey Household, The Spanish Cave (Boston: Little, 
Brown, and Co., 1936), p. 7. 
15 
Joselito and Juan cleared the grounds under the olive 
trees in Juan: Son of a Fisherman (11). Here the earth was 
dry and coarse, not at all like the fresh wet sands they 
were accustomed to. 
Reference is made to the climate in several of the 
fiction books read on Spain. Don Quixote in Don Quixote de 
la Mancha (6) began to feel sleepy; partly owing to the 
warmth of the evening. The sun was very hot in Lupe Goes to 
School (1): "The sun shone so fiercely that scarcely a blade 
of real grass could live in the hard ground. This was called 
the sunny south.The weather is fair and warm in Jose's 
Own Fiesta (14). 
In Coco the Goat (17), Garite and his goats lay down 
in the shade of a tree until it grew cooler. It was summer. 
Garito carried his goats down to the river but the sun had 
drunk up most of the water. When fall came, it was cooler. 
Garito carried a blanket when he took the goats out. By the 
end of November the weather had grown very cold. 
The innkeeper spoke about the stormy weather in Juan: 
Son of a Fisherman (11). El Oliver is hot and dry. When 
Juan and his grandmother returned to Seville, it was very 
hot. The people who lived in small houses slept on the 
"^Esther Brann, Lupe Goes to School (New York: Macmillan, 
1930), p. 69. 
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streets; the people who lived in large houses moved down to 
their patios to sleep or to escape the sun's heat. Isabel 
Palencia picturesquely describes the stormy day: 
The sky was grey and the heavy clouds were rolling 
nearer. After a short time the strong wind began to 
blow. The heavy clouds seemed to touch the whitewashed 
walls.1 
In Don Quixote de la Mancha (6), Sancho and Don Quixote 
heard the sound of falling waters and concluded that they 
could not be far from a brook or spring and set out in search 
of it. When they came to a waterfall it began raining and 
Sancho proposed that they seek shelter. In St, Anthony's 
Pig (12) a bad boy took away a cart under which Pinky and 
Kitty were sleeping and the rain wet them. 
The cool night air is mentioned in the Work of St. 
Francis (9). It was called the air of freedom. The day in 
St. Anthony's Pig (12) was hot but the earth looked nice and 
cool. 
Jaime and His Hen Pollita (4) is the only story that 
refers indirectly to the isolated island: "As far as one 
2 
could see was nothing but blue, clear water." 
The physical features, i.e., the mountains, hills, 
■'■Isabel Palencia, Juan: Son of a Fisherman (New York: 
Longmans, 1941), p. 194. 
2 
Marguerite Butterfield, Jaime and His Hen Pollita 
(New York: Charles Scribner and Sons, 1957), p. 1. 
17 
valleys, and the climate of Spain are treated in 16 of the 
17 fiction books (see Table 1). The Sierra Nevada Mountains 
received emphasis in two stories whereas the Cantabrian 
Mountains and the Granada were mentioned in only one of the 
stories about Spain. Other mountain chains were not mentioned. 
TABLE 1 
TREATMENT OF PHYSICAL FEATURES AND CLIMATE 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Adventures of Estaban (3)   . 24 
Juan: Son of a Fisherman (11) 18 
Work of St. Francis (9) 15 
Spanish Cave 13 
Don Quixote de la Mancha (6)  11 
Song of the Lop-Eared Mule (5) 10 
Coco the Goat (17)  8 
Spanish Twins (13)  7 
Jaime and His Hen Pollita (4) ..... . 6 
Platero and 1(8)  6 
Tono Antonio (16)  5 
St. Anthony's Pig (4  4 
Hen That Kept House (2)  2 
Lupe Goes to School (1)  1 
Story of Ferdinand (10)  1 
Jose's Own Fiesta (14)  1 
Total 132 
Reference is made to the seasons or climatic conditions in 
four of the 16 books which treat physical features and climate. 
In order for a child to get an accurate knowledge of the 
country, rather than leave him with the feeling that the 
Sierra Nevadas, the Cantabrians and the Granada are the only 
18 
mountains in Spain, future stories written on Spain might be 
developed around some of the other mountain chains, regions, 
and seasons there. 
Natural Resources 
The greatest natural resource of Spain is its soil, 
but much of the top soil has been lost through erosion. The 
irrigation system of farming has been introduced to aid in 
the increase of productivity. 
Forests are found in the Western Pyrenees and the 
Cantabrian Mountains. Much of the country was once covered 
with thick forests, however, wasteful use of the timber 
destroyed the forests. The government has begun a new re¬ 
forestation program. The most valuable trees are the cork, 
oak, and the Spanish chestnut.^ 
Ferdinand, in the Story of Ferdinand (10), sat under his 
favorite cork tree and smelled flowers. Don Quixote and 
Sancho in Don Quixote de la Mancha (6) found a resting place 
between two rocks in a grove of cork trees. 
Fruit trees are valuable for food and commerce. The 
twins in Spanish Twins (13) pulled oranges from the fruit 
trees and ate them on their way to the fiesta. In Adventures 
of Estaban (3) many fruit trees grow: "There were terraces 
^World Book Encyclopedia, op. cit., p. 576. 
19 
on which were planted fruit trees-plums, apricot, olive, and 
in some places orange and lemon trees. 
Miguel's home in St. Anthony's Pig (12) was surrounded 
by olive trees and fig trees. An olive grove is described 
in Coco the Goat (17): "Everywhere were pink olive trees, 
2 
like bellowing Polka dotted dresses." 
Fedro saw trees in Song of the Lop-Eared Mule (5). He 
followed a coast that might have been in Africa instead of 
Spain. It was planted with date and banana trees, fields of 
sugar cane and carnations. Dick's hammock was strung between 
an apple tree and an orange tree in the Spanish Cave (7). 
Figs are mentioned as a valuable commercial fruit in 
the Work of St. Francis (9). They could not be sold in the 
market. The figs appeared to be tempting and rich in their 
pearshaped prettiness. 
Iron ore, large deposits of coal, potash, mercury, 
wolframite, cobalt, copper, lead, manganese, phosphorus, 
pyrites, salt, silver, tin, and zinc are the principal min- 
3 
eral products in Spain. 
Mention of copper and lead mines is made in Jaime and 
^Marguerite Butterfield, Adventures of Estaban (New 
York: Charles Scribner and Sons, 1956), p. 11. 
^Rhea Wells, Coco the Goat (New York : Doubleday, 1929), p. 54. 
3 
World Book Encyclopedia, op■ cit., p. 579. 
20 
His Hen Pollita (4). Don Alonza's traveling party came to 
a rugged area with many copper and lead mines along the way. 
Natural resources were mentioned in 10 of the 17 fic¬ 
tion books on Spain a total of 19 times. Natural resources 
represent an area which could be developed in fiction books 
for children and young people because Spain is a country rich 
in minerals and other valuable products (see Table 2). 
TABLE 2 
TREATMENT OF NATURAL RESOURCES 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Spanish Twins (13)  5 
Story of Ferdinand (10) 4 
Work of St. Francis (9) .  3 
Jaime and His Hen Pollita (4) ...... 1 
St. Anthony's Pig (12) 1 
Song of the Lop-Eared Mule (5) 1 
Don Quixote de la Mancha (6) ...... . 1 
Coco, the Goat (17)  1 
Spanish Cave (7)  1 
Adventures of Estaban (3)   . 1 
Total 19 
Occupations 
About 50 out of every 100 workers in Spain make their 
living from the soil. Farming in Spain varies with the 
climate. Northern Spain has plenty of rainfall and here the 
cattle and goats are raised. The rest of the country has 
less rainfall and is dry. The irrigation system is used in 
21 
this area to help in the production of crops. About two- 
thirds of the cultivated land is tilled by its owners. Ten¬ 
ants, sharecroppers and hired day laborers help in the fields."*" 
Evident in practically all of the fiction books on 
Spain is the work of the farmer and the field worker. Jaime, 
in Jaime and His Hen Pollita (4), found his Aunt Lola and 
Uncle Manuel out in the fields hoeing the grass. El Bigote 
went down to work in his field in Song of the Lop-Eared 
Mule (5). Estaban could hear or see a man who sang as he 
hoed in the field in Adventures of Estaban (3). In Don 
Quixote de la Mancha (6), a woman would call in the laborers 
of the fields a half league away. Sancho admitted that he 
could handle a plow, dig, plant, and prune better than he 
could make laws and govern kingdoms. 
The old peasant in the Hen that Kept House (2) yoked 
his oxen to a hay cart and led the way with his slim ox 
stick off to the fields to bring in fresh clover hay for the 
cows. His eldest son took his scythe and his wooden rake 
and went along the hayfield to cut the hay. The third son 
was up in the mountains watching the sheep. The old woman 
trundled with a basket of clothes on her head to the washing- 
creek to wash. 
XIbid. 
22 
Blanco's father in Work of St. Francis (9) had been a 
trusted and respectable farmer, pruning olives which belonged 
to Don Miguel Posada. The son, Jose, begged and borrowed 
seed, and all three worked long hours carrying water from 
afar, tending their vines of tomatoes and melons. 
The estate farm is briefly discussed in Juan: Son of a 
Fisherman (11). Antonio, Juan, Joselito, two neighbors, and 
their wives spent the whole day from sunrise to sunset pick¬ 
ing olives . They picked in their fields and those of Don 
Alonsas. The men would shake the trees gently for olives 
bruise easily and look ugly when preserved if they have been 
trumpled about. Don Alonza paid only one peseta to the men 
and three pense to the women and children for a long day's 
work. The workers would put the big round olives in boxes 
and send them to Seville to be salted, preserved and packed 
into glass bottles. The smaller ones were carried to the 
1 
oil mills. All kinds of things are grown on the estate 
farms. Antonio gave a hoe to Juan and Joselito and they 
began to work. It was very difficult for Juan because he had 
never done this kind of field work. 
There are few tractors, threshing machines, combines, 
binders, and mowing machines. The farmers still use primi¬ 
tive methods of harvesting. Some work is done by hand. Work 
■^Palencia, op. cit., pp. 70-71. 
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animals include mules, donkeys, oxen, and even cows. 
In Don Quixote de la Mancha (6) the grinding of corn 
is mentioned. Fedro in Song of the Lop-Eared Mule (5) had 
decided to return to a life of usefulness and dignity by 
going back to his master's field to turn the water wheel. 
The people and their animals worked hard in Song of the Lop- 
Eared Mule (5). In Juan: Son of a Fisherman (11) the smaller 
olives were carried in baskets to the oil mill where they 
were pressed by a stone roller, pulled round and round by a 
mule. The primitive method of threshing is realistically 
described: 
Threshing was done with a flat board about the size of 
Juan's room which was attached to a horse. The thresher, 
reins in hand, stood on the board and urged the horse 
round and round the threshing field. The weight of the 
man on the wooden sledge squeezed the grain out of the 
sheaf and left it lying on the ground to be swept up 
later.^ 
There are about 3,000 textile mills located throughout 
the country. There are other mills that produce linen, paper 
leather, and tobacco products in Spain. Spain has glass 
making factories, sugar refineries, cement plants, aluminum 
plants, and iron and steel mills. Andalusia is the center 
of the olive oil industry. Cork products are made in Seville 
■'"World Book Encyclopedia, loc. cit. 
2 
Palencia, op. cit., p. 112. 
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Wine is made throughout the country. Thousands of persons 
work in fish canning factories.^- 
Jose's father was employed as a stevedore to load 
oranges for export to northern Europe in Jose's Own Fiesta 
(14) . 
St. John's day was Juan's birthday and he was to be 
allowed to go out on his first trip as a fisherman in Juan: 
Son of a Fisherman (11). Jose in Work of St. Francis (9) had 
a part-time job helping with nets and boats. If he lived in 
Malaga he could get a job or a post as guard in a parking 
area. Hal and Dick spent most of their time fishing in the 
Spanish Cave (7). 
There are Spanish people who devote themselves to 
other occupations. Juan was a carpenter in St. Anthony's 
Pig (12). Hal Garland was a railroad surveyor in Asturias 
on the north coast of the Spanish Peninsula in the Spanish 
Cave (7). Adventures of Esteban (3) presents the coin con- 
noiseur, the innkeeper and the priest. Don Quixote was a 
student and a gentleman farmer in Don Quixote de la Mancha 
(6). In Tono Antonio (16), Tono's father was the steward 
for the Marquis of the Finca, who was the Duke of Malaga. 
Dick and his brother, Hal, were called the best 
''‘World Book Encyclopedia, ojo. cit., p. 580. 
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electricians in the country. They fixed a telegraph line 
that a boat could drag behind it so that a party in the boat 
could communicate with another in The Spanish Cave (7). 
The gypsies, however, were lazy and did not like to 
engage in any kind of work. They wandered from place to 
place following fairs and other festivals, making deals, 
selling love portions and telling fortunes. They often set 
upon travelers to rob or murder them."'' The gypsies came 
looking for Tito in Song of the Lop-Eared Mule (5) to take 
him to work in a factory. Tito did not like to work but he 
decided to work just one day in order to make enough money 
to buy two tickets for a bullfight. 
It can be clearly seen by the portrayal of occupations 
in juvenile fiction on Spain that primitive methods have not 
been drastically altered by the introduction of modern 
machinery and new farming developments. Farming has been 
accurately treated in the books of fiction. Other occupa¬ 
tions such as fishing, carpentry, Civil Service, commercial 
enterprises, hotel management and religious work are mentioned. 
Future stories written on Spain might be developed around 
some of the newer industrial and agricultural methods in 
Spain. Of the 17 fiction books on Spain, occupations are 
'''Dorothy Loder, Land and People of Spain (New York: 
J. B. Lippincott, 1955), p. 88. 
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treated in 11 of them 52 times as shown by Table 3. 
TABLE 3 
TREATMENT OF OCCUPATIONS 
Number of Times Charac- 
Titles teristics are Mentioned 
Don Quixote de la Mancha (6)  12 
Juan: Son of a Fisherman (11)  8 
Jaime and His Hen Pollita (4)  7 
Tono Antonio (16) ...   7 
Song of the Lop-Eared Mule (5) .... 6 
Work of St. Francis (9)  4 
Hen That Kept House (2) .  3 
Spanish Cave (7)   2 
St. Anthony's Pig (12)  1 
Jose's Own Fiesta (14)  1 
Adventures of Estaban (3) .    1 
Total  52 
Dress 
Spanish people vary greatly in their habits of dress. 
Few persons wear hats in the towns or cities. A Spanish 
woman wears a square veil of black lace called a mantilla 
when she goes to church. Spanish women carry paper or lace 
fans in hot weather and wear flowers in their hair. The wo¬ 
men in the country districts usually wear plain black dresses, 
or loose, full skirts and dark plain blouses. Sometimes 
they wear squares of cotton cloth around their heads. In 
cool weather they wear woolen shawls. 
The men wear cotton trousers, shirts and dark wool 
berets or straw hats. Instead of belts they use "fagas" as 
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wrap-arounds for the waist line. Men, women, and children 
often go barefooted or wear cheap canvas sandals with braided 
rope soles called "Alpargatas. 
In the fiction books on Spain the dress of the people 
is presented in such a manner that one reading the books 
will get a clear picture of how Spanish dress differs from 
the dress of other people. 
Jaime's mother, in Jaime and His Hen Pollita (4), put 
on her best black dress which she wore on special occasions. 
And there were other women dressed in beautiful black 
dresses with beautiful black embroidered aprons, sitting in¬ 
side their homes. Garito and his mother met a woman who wore 
a black dress and a black veil over her head in Coco the 
Goat (17) . 
Jaime wore his best cotton pants and shirt in Jaime 
and His Hen Pollita (4). The second son in the Hen that 
Kept House (2) put on his bright red neckerchief and bright 
red woolen belt and went to the village to participate in a 
game of pelota. 
The seamen in the Spanish Cave (7) wore dress of inter¬ 
changeable parts. One captain wore tight blue pants, a blue 
beret, an orange shirt and a coat. Mention of men in high 
^World Book Encyclopedia, op. cit., p. 577 . 
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topped hats is made in the Story of Ferdinand (10). 
In Coco the Goat (17) the little gypsy girl wore her 
bright-colored dress with a brighter kerchief on her head; 
the gypsy father wore an embroidered vest and a kershief 
tied around his head and boots. Gold hoops dangled in his 
ears - a typical costume for a roving gypsy. Garito and his 
mother met a woman who had long earrings hanging from her 
ears . 
In Hen that Kept House (2) Pierre dressed in a black 
smock and Micaela wore a checked apron to school. Maria 
wore an apron in St. Anthony's Pig (12) under which she hid 
Pinky. Lupe in Lupe Goes to School (1) wore a dark blue 
barbi-apron, black socks and black slippers as her daily 
uniform. Estaban's family wears the clothes of middle class 
people in Adventures of Estaban (3). 
The clothing of the middle class and small town people 
is worn by the twins in the Spanish Twins (15). Dress 
mentioned in Platero and I (8) is that of the poor children 
playing in the streets. Blanco in Work of St. Francis (9) 
was poor. He only had a faded blue shirt and a pair of 
ragged shorts. This was the wearing apparel of the typical 
poor town or country boy. Ragged faded clothes are worn by 
the gypsies in Song of the Lop-Eared Mule (5). 
In contrast to the dress of the average person and the 
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poor, the well-to-do dressed more elaborately. Don Quixote 
and Sancho in Don Quixote de la Mancha (6) saw a princess and 
her attendants who were blazing all over with gold, diamonds, 
pearls, and rubies. They met a horseman who wore a coat of 
green and saw white robed figures. Senora Estrada in Jaime 
and His Hen Pollita (4) wore an American styled black dress. 
The various religious groups were characterized by 
their dress. In Juan: Son of a Fisherman (11), the little 
boys wore silk stockings tucked under their breeches, silk 
slippers and silk hats. 
On holidays or days of special celebration the Spaniards 
wear their bright colored traditional costumes or clothes that 
are appropriate for the occasion. Lupe in Lupe Goes to 
School (1) received her dress for the Feria. She had a high 
comb of lacy patterns and many silken flowers. The gay 
flashes of the men's sashes are shown in the candle lit room 
of Donna Maria's inn in Spanish Twins (13). Ferdinand in the 
Story of Ferdinand (10) saw the beautiful flowers in the 
ladies hair and quietly sat down and smelled them. Rhea 
Wells vividly describes Teresa's and Juan's wedding attire in 
Coco the Goat (17): 
On her wedding day, Teresa wore her bright red stock¬ 
ings, slippers with gold buttons, and her new red dress 
... Her dress was red and had gold lace on the skirt. 
The skirt was full and the gold lace glittered around the 
edge... Juan, her groom wore a black hat with red 
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pompons, black trousers, and jacket with a broad red 
sash around his middle.^ 
Teresa's mother had bought many things in preparation for 
Teresa's wedding. Among the many gifts was a yellow shawl 
with a border of red flowers and fringe. Each wore a golden 
comb and six huge golden pins in her hair. 
The roped sandals or "alpargatas" are mentioned in 
several of the stories on Spain. In Jaime and His Hen 
Pollita (4), Jaime's feet felt very peculiar after putting 
on his shoes with his best suit. He was barefooted most of 
the time. Juan in Juan: Son of a Fisherman (11), had a pair 
of shoes that pinched his feet. It was the first time that 
he had worn shoes and he didn't see the use of them. Nanina, 
the goat in Adventures of Esteban (3), could not see the 
dancers on the street because there were so many bare feet 
in front of her. Some were big and heavy as they stepped on 
her little hooves. Tono in Tono Antonio (16) wore his 
"alpargatas" with his muleteer costume. The captain in 
Spanish Cave (7) wore roped sandals. Pierre and Micaela 
wore their soft "espadrilles," roped sandals to school in the 
Hen that Kept House (2). Blanco and the other boys at the 
reformatory wore "alparagatas" in Work of St. Francis (9). 
Customs or the dress of the people of Spain have been 
^"Wells, op. cit., p. 74. 
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treated in 15 of the 17 fiction books on Spain. The informa¬ 
tion is authentic and concrete, but more descriptions of the 
dress of Spanish people should be included in the books. 
Spanish dress is treated a total of 87 times as is shown in 
Table 4. 
TABLE 4 
TREATMENT OF DRESS 
Number of Times Charac- 
Titles teristics are Mentioned 
Juan: Son of a Fisherman (11)  
Spanish Twins (13)   
Lupe Goes to School (1)  
Work of St. Francis (9) .  
Spanish Cave (7)   
Adventures of Estaban (3)  
Song of the Lop-Eared Mule  
Don Quixote de la Mancha (6)   
Coco the Goat (17)   
Hen that Kept House (2)  
Jaime and His Hen Pollita (4)  
Platero and I . . .  
Story of Ferdinand (10)  
St. Anthony's Pig (12)   


















Spanish food is very appetizing. The kind of food 
that the Spanish people eat depends on the plants they grow, 
the animals they raise, the foods they can buy from other 
countries, and the influence of their customs and religion. 
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Spaniards like to eat sea food and serve it in a 
variety of ways. Veal is served more often than beef. Rabbit, 
chicken, lamb, pork and goat are the other popular meats 
which are served. Often, other foodstuffs which form a basic 
part of the Spanish diet are the dried legumes such as: beans, 
peas, lentils and chick peas."'" 
Lupe in Lupe Goes to School (1) along with the other 
girls at the church boarding school was served beans cooked 
with potatoes. The children were served an apple after the 
main course of their meal. Juan in Juan: Son of a Fisherman 
(11) and his family had fried green peppers and fruit for 
dinner and supper. Jaime's mother gave him a brown pottery 
plate heaped high with steaming rice in Jaime and His Hen 
Pollita (4). It had been cooked in olive oil and there were 
pieces of fish and green peppers and tomatoes in it. There 
were also tender little artichokes. Jaime took fish to 
Senora Estrada's hotel for dinner. Don Quixote in Don 
Quixote de la Mancha (6) came to an inn to order chicken, a 
joint of veal or kid, bacon and eggs. 
In Adventures of Estaban (3), the main dish consisted 
of a mixture of meats and vegetables. This was Estaban's 
favorite dish. 
'World Book Encyclopedia, loc. cit. 
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It consisted of plump little fish without many bones 
arranged so that each fish looked as if it had its tail 
in its mouth. Over the fish was a thick rich tomato 
sauce and with it were beans freshly gathered from the 
garden. Mother cooked the whole plant with raisins. 
There were potatoes, crusty brown bread, milk and 
bananas.^ 
An old woman prepared dinner in the Hen that Kept 
House (2). She made a soup which consisted of cut potatoes, 
cabbage and other vegetables. Lupe in Lupe Goes to School 
(1) was served sparrow pie for dinner in the refectory: 
"The little birds were very plump and tender and made a 
2 
delicious pie." 
In Don Quixote de la Mancha (6) Don Quixote and Sancho 
were served stewed goat's flesh at the hut of a goat herdman. 
Sancho's physician forbade him to eat roast partridge, Irish 
stew, stewed rabbit or veal. 
An old man in St. Anthony's Pig (12) placed a bowl of 
food out for St. Anthony's pig and three little animals. He 
did not want to hurt them for he knew that he would receive 
a blessing for showing kindness toward St. Anthony's pig. 
In Spanish Cave (7) Alec cut himself a foot of chorrizo 
(hard, spiced sausage) and carried it with him. Echegaray 
and Olazabal ate strawberries and oranges after their evening 
Butterfield, op. cit., p. 31. 
2 
Brann, op. cit., p. 105. 
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meal of fried fish. The oranges were of fine size and very- 
juicy. The people of the village gave gifts of milk, eggs, 
joints of lamb, jars of wine, fruit and flowers to Don Ramon 
who was trying to recover from an accident. Paca even pre¬ 
pared a supper for all the seamen. She served cold par¬ 
tridges, a whole roast suckling pig, hams cured in the 
mountain sun and great wedges of homemade bread. 
Bread is usually the "staff of life" in Spain as well 
as in the villages. At every meal each member of the family 
has a half loaf of bread at his plate. The people often eat 
cheese and drink goat's milk with their bread.^ Breadmaking 
is discussed in Jaime and His Hen Pollita (4): 
Jaime's mother mixed up dough for one of those big 
loaves of bread. After it stood awhile in her kitchen, 
she put it on a clean smooth board, covered it with a 
cloth and carried it to a bake shop. The baker put it 
into his big oven. Here it is baked slowly for a long, 
long time. When it was done it had a nice thick crust 
all over and was very chewy. The baker wrapped the bread 
and put it into Jaime's basket.2 
Jose sat on the doorsteps and ate bread with the food which 
his mother served him in Jose's Own Fiesta (14). 
Spaniards like to eat small sweet cakes and drink 
coffee or chocolate in the mornings, evenings, and at gala 
affairs or social gatherings. Everybody eats a great many 
^Day, op. _cit., p. 36. 
2 
Butterfield, op. pit., p. 50. 
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"churros," something like doughnuts, twisted into odd shapes 
and crisply fried in oil. Some of them are sprinkled with 
sugar and eaten as an in-between snack.^ In Coco the Goat 
(17) Maria invited her mother and Garito to drink a cup of 
chocolate before they began shopping for Teresa's wedding. 
They sat down and dipped litte sponge cakes into the thick 
chocolate and ate them. When Garito started home he saw an 
old woman with a basket of cup cakes which she shared with 
him. The little cakes had pink sugar on them. 
In Adventures of Estaban (3) Maria prepared breakfast 
for the guest in the inn. They ate light puffy ensaimadas, 
a sweet roll with delicious marmalade made from their own 
oranges, and drank large cups of steaming coffee with milk. 
There were foreign women sitting in a little garden over¬ 
looking the bay eating breakfast in Jaime and His Hen Pollita 
(4). These strangers drank coffee and ate soft flaky rolls. 
Some were eating oranges. 
Bread, cheese, sausage, figs, melons, soup and sweet 
potatoes are the only foods mentioned in Tono Antonio (16). 
Many different kinds of foods are mentioned several times in 
Coco the Goat (17), Platero and I (8), and in Spanish Twins 
(13). Juan was served food by a guardsman in Juan 
^Day, op. cit ■, p. 60. 
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Cigaroon (15). 
Unlike the average and well-to-do Spaniard, Blanco's 
family in Work of St. Francis (9) was poor and hardly had 
enough food to eat. They usually ate boiled fish or goat 
stew. Sometimes Blanco ate what food he could salvage from 
garbage cans. Tito's children would stand on the streets 
and beg for food in Song of the Lop-Eared Mule (5). 
In 16 of the 17 fiction books written about Spain, 
food has been discussed a total of 122 times (see Table 5). 
TABLE 5 
TREATMENT OF FOOD 
Number of Times Charac- 
Titles teristics are Mentioned 
Juan: Son of a Fisherman (11) 20 
Jaime and His Hen Pollita (4) 17 
Spanish Cave (12) 12 
Adventures of Estaban (3) 11 
St. Anthony's Pig (12)  9 
Work of St. Francis (9)  8 
Coco the Goat (17)  8 
Lupe Goes to School (1)  7 
Spanish Twins (13)   . 7 
Song of the Lop-Eared Mule (6)  6 
Platero and 1(8)  4 
Jose's Own Fiesta (14)  4 
Tono Antonio (16)  3 
Hen that Kept House (2)  2 
Don Quixote de la Mancha ( 6 )  2 
Juan Cigaroon (15)   . 2 
Total . 122 
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In comparison with the factual information the material pre¬ 
sented in the books is accurate and detailed. A person 
reading the books would get a clear idea of what is being 
served in Spain at the meal hour. 
Siesta 
Siesta, a long nap that is taken in the middle of the 
day, is an old Spanish custom which everybody observes and 
people of other countries continue to associate it with 
Spanish life and customs. The cities are deserted, shops 
and offices are closed and the traffic on the streets and 
boulevards is almost stopped.’*’ 
The "siesta" is noted in Jaime and His Hen Pollita (4) 
when Jaime's grandmother closed the door and pulled the 
shades tight to get ready for the siesta hour. No one had 
to tell Jaime it was time to take a nap. He flopped down on 
his mattress stuffed with wool from his Uncle Manuel's sheep 
and was sleep in no time. Aunt Lola and Uncle Manuel in 
Jaime and His Hen Pollita (4) came in from the fields to eat 
lunch then they took a siesta. Senora Comastro's shop was 
still closed when Jaime went by rolling his hoop. She was 
still taking her siesta. In Lupe Goes to School (1) every¬ 
one takes a nap at midday in Seville. Don Quixote, in Don 
^Ibid., p. 37. 
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Quixote de la Mancha (6), retired to take his siesta after 
dinner while Sancho engaged the Duchess in private discourse. 
Sometimes the siesta was observed outdoors. In Juan: 
Son of a Fisherman (11) Juan tells his grandmother that he 
often takes naps on the shore under the shade of the boats. 
The siesta hour for the farmer and the field worker was short; 
they had to do much of their work while it was day. In Juan: 
Son of a Fisherman (11), everyone except the children chatted 
and joked and then slept the siesta for an hour. Donna 
Maria in the Spanish Twins (13) leaned her head against the 
trunk of an olive tree and slept the siesta. In Platero 
and I (8) the master of the donkey took a siesta sometimes 
on Platero's back. 
The siesta is mentioned briefly in six of the 17 books 
used in the study (see Table 6). It is sufficiently described 
to give the child the purpose and significance of the siesta 
to the Spaniards. 
TABLE 6 
TREATMENT OF SIESTA 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Jaime and His Hen Pollita (4) . . 
Don Quixote de la Mancha (6). . . 
Platero and I (3)   . 
Juan: Son of a Fisherman (11) . . 
Lupe Goes to School (1)  







17 Total . 
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Religion 
The Spaniards are mostly Catholics and practice 
Christianity. Other religious groups assemble privately 
and do not participate in public ceremonies. Always the 
Spanish family goes to church together.^ The gypsies, how¬ 
ever, are not believers in Christianity and do not partici- 
2 
pate in any of the religious ceremonies. 
In Jaime and His Hen Pollita (4), Jaime went with his 
father, mother and grandmother up the hill to the little 
church. He liked to go to church. Jose in Jose's Own 
Fiesta (14), went to Mass with his family. 
Religion is a highly influential factor in the lives 
of most Spaniards. In Don Quixote de la Mancha (6), Sancho 
was led to the church as the place to give thanks to God for 
his safe arrival to the island. Dona Maria in The Spanish 
Twins (13) went to church, placed a candle on the altar and 
prayed for the safe return of her twins and their donkey. In 
Lupe Goes to School (1), chapel is held every morning before 
the lessons are recited. Juan trained to become a seis and 
danced and sang in the religious ceremonies at the church in 
Juan: Son of a Fisherman (11). 
^World Book Encyclopedia, ojo. cit., p. 578. 
2 
Loder, loc. cit. 
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The strong belief of Spaniards in their religion is 
again evident in Song of the Lop-Eared Mule (5) when Concho 
prayed to St. Anthony to find their mule and bring it back 
to them. She promised to make a vow. The priest in St. 
Anthony's Pig (12) sprinkled holy water on every beast and 
fowl and proclaimed a day of rest for them. 
Spaniards take pride in their beautiful, elaborate 
cathedrals and shrines. One is described briefly in the 
Adventures of Estaban (3): 
A little shrine had been built right into the hillside. 
Flowers and huge grapevines were planted among the rocks 
behind the statue and someone had put two bouquets of 
bright flowers before it.l 
Estaban and Fernando often stopped at this shrine and said 
their prayers. A chapel is briefly described in Jaime and 
His Little Hen Pollita (14): 
He and his father came to the foot of a long flight of 
steps. Way at the top of the steps Jaime could see a 
lovely little chapel with a cross above it. The chapel 
was all lighted and people were streaming in and out of 
it.2 
Carlos and Felipe in the Spanish Twins (13) slipped 
out silently into their garden and listened to the chimes 
of the Angelus from the tower of the village church. They 
bowed their heads and crossed themselves piously. 
"''Butterfield, op. cit ■, p. 19. 
^Ibid., p. 113. 
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The religious processions were very sacred and impres¬ 
sive. The Spanish people usually gathered on the streets to 
watch them."'" In Jaime and His Hen Pollita (14), Jaime's 
mother had told him about the procession; he wanted to see 
it. On Good Friday morning he went to see the procession. 
He waited on the church steps with his father until the pro¬ 
cession began. The procession was led from the little chapel 
into the Cathedral where the ceremonies were continued. The 
procession is vividly described: 
Suddenly a trumpet blared. Everyone looked to the top 
of the steps. Two trumpets blew to announce the begin¬ 
ning of the procession. Everyone was quiet. The pro¬ 
cession was coming because horns and trumpets playing a 
sad tune could be heard. Two men carrying lighted em¬ 
blems came out of the chapel leading the procession. 
Then came several priests dressed in beautiful robes... 
The procession marched slowly down the steps.2 
There are repeated reminders of religion in Platero 
and I (8). Reference to God, prayer, nuns, priests, Angelus, 
matins and vespers is made. 
Emphasis upon the appreciation of the children for the 
singing of the birds, the rivers, forests and flowers as 
gifts of God is found in Coco the Goat (17). In Spanish 
Twins (13) the children refer to prayer and to the saints on 
their journey as they search for their lost mule; they praise 
Day, op. cit., p. 55. 
2 
Ibid., p. 117. 
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God and give thanks to their friends who helped to restore 
the stolen animal to them. 
Tono Antonio (16) is a religious story. The entire 
family is quite religious. They keep in touch with the 
village priest and observe all the holy days and spiritual 
rituals in the home. Religion is a predominating feature 
and is prolifically treated in Work of St. Francis (9). 
Blanco wore a religious medal which was given to him by his 
brother Marco. Blanco, having lain with a grip of pneumonia, 
attributed his recovery to St. Francis and the power of the 
medal. Blanco's mother prayed daily and led Blanco into the 
Chapel to pray. 
It is an acknowledged fact that Spaniards on the whole 
TABLE 7 
TREATMENT OF RELIGION 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Work of St. Francis (9)  9 
Juan: Son of a Fisherman (11)  3 
Spanish Twins (13)  2 
Jaime and His Hen Pollita (14)  1 
Lupe Goes to School (1)  1 
Song of the Lop-Eared Mule (5)  1 
Don Quixote de la Mancha (6)  1 
Platero and 1(8)........... 1 
St. Anthony's Pig (12)   1 
Tono Antonio (16  1 
Coco the Goat ( 17 )  1 
Jose's Own Fiesta (14). ........ 1 
Adventures of Estaban (3)  1 
Total 24 
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are a religious people. The beautiful shrines and elaborate 
cathedrals in which they worship are included in the cita¬ 
tions of four books: Adventures of Estaban (3), Jaime and 
His Hen Pollita (14), Spanish Twins (13), and Don Quixote de 
la Mancha (6). These brief citations which refer to the 
religion of the people validate their religious affiliation. 
Protestant religion was not treated in any of the books on 
Spain. As shown by Table 7, religion appears in 13 of the 
17 fiction books a total of 24 times. 
Homes 
Spanish homes are usually built of brick or stone; the 
outside walls are usually whitewashed. Many of the homes 
have iron grill work over the doors and the windows. The 
courtyards with their trees, flowers, and fountains add 
beauty to many of the Spanish homes. There is diversity in 
the construction of the Spanish homes. The homes are built 
around courtyards in Andalusia. In Galicia the people clear 
the stones from the fields to construct the homes in which 
they live. The people live in flat roofed homes in southern 
Spain. These roofs provide places where the people can spend 
the cooler hours after hot days. Sometimes the people in 
southern Spain live in caves which offer protection and 
comfortable living in the hot summer and cold winter weather. 
Some of the caves are well furnished with modern conveniences 
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and have electricity. 
Juan in Juan: Son of a Fisherman (11) lived in a little 
whitewashed hut near the seashore on a long street lined 
with other little homes. Half of the living room was paved 
with stone; the other half with red tile. A door led to a 
tiny corral where a small grey donkey had a stable with a 
thatched roof. The beautiful and elaborate home with iron 
grill work on the windows and doors is seen when Juan goes 
to Seville and meets Mercedes who carries him from the train 
station to a big two-storied house with a big door: "The 
2 
door was designed with a pattern of decorative brass nails." 
In Coco the Goat (17) the walls of the house were freshly 
whitewashed and the steps were scrubbed in preparation for 
Teresa's wedding. El Bigote, a poor farmer in Song of the 
Lop-Eared Mule (5) lived in a faded yellow house at the edge 
of the village. All the other houses were of the same unde¬ 
cided color with the same tile roofs of dull red and faded 
deep brown. The old peasant in Hen that Kept House (2) 
lived in a small whitewashed house at the foot of a hill. 
A few Spanish homes were without modern conveniences 
and electricity. Delores still used the velon, an oil wick 
World Book Encyclopedia, loc. cit■ 
2 
Palencia, op. cit., p. 131. 
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lamp for lighting the home in Juan: Son of a Fisherman (11). 
She and her peasant husband were too poor to afford the use 
of electricity. 
Modern conveniences are presented in several of the 
stories about Spain. Estaban's home was an inn or hotel for 
tourists which was comfortable and clean with running water 
and electricity in Adventures of Estaban (3). Hal had in¬ 
stalled the electric light in his home by damming a mountain 
stream which ran through the garden, making it drive a home¬ 
made water wheel, and harnessing it to a dynamo in the 
Spanish Cave ( 7 ) . 
The estate home or the country manor, usually located 
in the rural area, is the home of the middle-class Spaniard. 
Don Quixote in Don Quixote de la Mancha (6) lived in a sub¬ 
stantial manor house of his own. Tono in Tono Antonio (16) 
lived in a house on a run-down estate. 
Some Spaniards, like the roving gypsy, had no permanent 
home but lived in vans or wagons which were moved about for 
varied reasons. These gypsies sometimes chose the cave for 
protection from the extremes of the weather. Most of the 
cave dwellers are found in southern Spain where the people 
seek cool living in the summer and protection from the cold 
1 
in the winter. 
^World Book Encyclopedia, loc. cit. 
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A gypsy cave dwelling is described in Spanish Twins 
(13): 
There along the face of the great hill that bounded 
the street on one side were holes like doors opening 
into great caverns in the solid rock and going in and 
of these holes were gaily dressed men and women who 
laughed and chattered or scolded like magpies, while 
pigs, dogs, and little dirty black-eyed children swarmed 
about the street.1 
Tito in Song of the Lop-Eared Mule (5) moved with his 
family into a cave, their first home. The cave was rude like 
a stable and had a brush roofing. Blanco's family was so 
poor that they often lived in old houses and caves in the 
Work of St. Francis (9). 
Paradores or inns are operated for travelers. They 
frequently are remodeled parts of an ancient castle or mon¬ 
astery and are usually located in out-of-way places of 
scenic interest. Alberques are houses that resemble the 
2 
American motels; they stand along the main highways. 
Estaban in Adventures of Estaban (3) lived in an inn where 
the water ran out of pipes and sometimes, when Senor Mendoza 
built a big fire downstairs, the water was quite warm. Senora 
Comastro operated a hotel for tourists in Jaime and His Hen 
Pollita (4). This hotel was the largest in the village and 
"^Perkins, op. cit., p. 130. 
2 
World Book Encyclopedia, op. cit., p. 578. 
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had a wide porch across the front. Don Quixote and Sancho 
in Don Quixote de la Mancha (6) often sought accommodations 
at an inn or hotel as they wandered through the various 
regions of the country. 
Other buildings such as shrines, castles, and cathe¬ 
drals are mentioned in several of the books of fiction. 
Platero and I (8) includes descriptions of several old 
castles and a church tower. Cathedrals were used for the 
celebration of fiestas in Coco the Goat (17) and Spanish 
Twins (13). Don Quixote saw cathedrals, inns and various 
castles in his travels in Don Quixote de la Mancha (6). 
There was a monastery near the finca, and a cathedral in 
Malaga, as well as shrines by the roadside in Tono Antonio (16). 
TABLE 8 
TREATMENT OF HOMES 
Number of Times Charac- 
Titles teristics are Mentioned 
Platero and 1(8)  9 
Adventures of Estaban (3)  7 
Jaime and His Hen Pollita (4)  4 
Don Quixote de la Mancha (6)  3 
Tono Antonio (16)  3 
Song of the Lop-Eared Mule (5)  2 
Work of St. Francis (9)  2 
Juan: Son of a Fisherman (11)  2 
Hen that Kept House (1)   1 
Spanish Twins (13)   . 1 
Coco the Goat (17)  1 
Spanish Cave (7)  1 
Total 36 
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For the most part, the information presented in the 
fiction books gives one a picture of the types of homes in 
which a majority of the Spaniards live. The whitewashed 
huts with tile roofs are the predominant types although in 
some areas other types are popular. Homes are discussed 36 
times in 12 of the 17 fiction books on Spain (see Table 8). 
Education 
The Spanish schools are not as advanced as schools in 
other countries of Western Europe. The Roman Catholic Church 
has direct control over Spanish education. All schools must 
offer courses of instruction in the Roman Catholic faith. 
This requirement is made by the Spanish government which 
forbids any other faiths to operate schools. Non-catholics, 
however, may be excused from attending any of the schools. 
The government also requires all children from six to 12 
years of age to attend school but because of the existing 
educational problems: lack of schools and teachers, poor 
methods of transportation, and wide spread poverty, this law 
has not been directly enforced. Spain is still trying to 
overcome her many handicaps and make strides toward progress 
in her battle against illiteracy. Since the Civil War of 
1936-39 Spanish people have become more serious about their 




Some boys and girls attend schools which are operated 
by priests and nuns. Lupe in Lupe Goes to School (1) was 
carried to a boarding school for girls where nuns and a 
priest taught English, geography, reading, writing, and 
arithmetic. Don Antonio told Juan in Juan: Son of a Fisher¬ 
man (11) that his brother was a Canon in the Seville Cathe¬ 
dral. He would ask that Juan be allowed to attend the Ca¬ 
thedral where he would be trained to sing in the choir and 
become a seis. 
Spanish girls and boys go to separate schools except 
in small villages where there are only a few children to 
study with one teacher. They stop playing together before 
they reach the age of six. The school in Adventures of 
Estaban (3) had two rooms. Twelve larger boys were enrolled 
in one class and nine other boys, including Estaban and 
Fernando, were enrolled in the other. The girls and boys 
attended separate schools in Jaime and His Hen Pollita (4). 
Marie told Jaime about her school. 
Some Spanish children were sent to school after the 
crops were gathered, Joselito in Juan: Son of a Fisherman 
(11), preferred to stay at home to help with the farm work. 
1Ibid., p. 577. 
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His father told him that education was a necessity. The 
children would start to school immediately after Christmas 
when the olive harvest had been completed. 
Spanish children study science, mathematics, reading, 
writing, history, arithmetic, and good manners. In addition, 
girls learn to cook, sew, and bring up children. If a family 
can afford it, a Spanish boy or girl may be sent to an in¬ 
stitution of higher learning, a college or university. It 
is possible for a bright pupil who is a member of a poor 
family to earn a scholarship.'*" 
The gypsy children in Coco the Goat (17) did not want 
to go to the school of Ave Maria. The other children told 
them about their school activities : dancing, singing, making 
things to sell and lessons. One little gypsy girl said that 
they had learned how Ferdinand and Isabella drove the Moors 
out of Granada in 1492 and that they studied arithmetic, 
reading, and writing daily. Tito's children did not want to 
go to school in Song of the Lop-Eared Mule (5). 
In Juan: Son of a Fisherman (11) Bellavista, a fishing 
hamlet where Juan lived, was too small to make it worthwhile 
for the government to build a large school. The small school 
that Juan attended in the morning was kept by an old man who 
"*"Day, op. cit., p. 46. 
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rapped children's heads with his ruler. Later, Juan at¬ 
tended the village school which was a big building with many 
classrooms and a swimming pool. The lessons were hard and 
took up Juan's whole new life. He learned to read fluently 
and was encouraged to study Latin and geography by his 
teachers. Juan did quite well with his singing lessons and 
was recommended and admitted to the Cathedral choir. 
The school in Adventures of Estaban (3) was on a sunny 
hillside overlooking the village. It was a new stucco build¬ 
ing with two rooms and many windows. There was plenty of 
space around it and everyone was proud to have such a fine 
school. During the vacation period the boys and the teacher 
undertook a beautification project which was to be completed 
before the opening date of school. 
The children attended a small village school in the 
Hen that Kept House (2). In Tono Antonio (16) there is an 
elementary school in the town. There is also an elementary 
school for Catholic children in the town of Moquer in 
Platero and I (8). In Don Quixote de la Mancha (6) Don 
Quixote and the members of his household had an education. 
Sancho could not read or write. Sancho's wife, Teresa Panza, 
asked Sancho to send ducats (money) to send their son to 
school. Blanco in Work of St. Francis (9) could read simple 
printing. Ricardito in the Spanish Cave (7) was taught 
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Latin and Greek by the priest. 
In the books Lupe Goes to School (1) and Juan: Son of 
a Fisherman (11) school life for children has been presented 
in an appealing manner. There is not much information on 
schools because the development of education in Spain has 
been slow; however, in 12 of the 17 fiction books, education 
or schools is mentioned 58 times. 
TABLE 9 
TREATMENT OF EDUCATION 
Number of Times Charac- 
Titles teristics are Mentioned 
Juan: Son of a Fisherman (11) 13 
Lupe Goes to School (1) 12 
Platero and I (8  9 
Spanish Cave (7)  6 
Song of the Lop-Eared Mule (5) .... 5 
Tono Antonio (16)  3 
Don Quixote de la Mancha (6)   3 
Work of St. Francis (9)  2 
Adventures of Estaban (3)  2 
Jaime and His Hen Pollita (4)  1 
Hen that Kept House (1)  1 
Coco the Goat (17)  1 
Total 58 
Transportation 
Practically every mode of transportation is used in 
Spain. Carts drawn by donkeys, wagons, and mules are still 
noted among the principal means of transportation.'*' 
~*~Ibid., p. 579. 
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In the Story of Ferdinand (10), Ferdinand, the bull, 
was carried in a cart to the bull ring and back to the pas¬ 
ture. In Jaime and His Hen Pollita (4) the neighbors offered 
Jaime and his parents a ride in their mule cart to the pro¬ 
cession. In Song of the Lop-Eared Mule (5) Fedro thought 
that he was going to Granada. He could see sights ahead of 
him. Every noon he would see the long line of two wheeled 
carts carrying farm workers back to their village for the 
midday meal. Some of the wagons had donkeys. In Adventures 
of Estaban (3) the boys met a farmer with a mule cart. That 
the cart rocked and rattled over the stones is an indication 
of rough rocky roads in the terraced country. Blanco saw 
many carts, mules and black clad women trudging on foot in 
Work of St. Francis (9). 
The donkey or horse was used for travel in Juan: Son of 
a Fisherman (11). A big red man took Juan to Bellavista on a 
donkey. In Spanish Twins (13) peasants were seen riding on 
donkeys and mules on their way to the holiday celebration. 
The twins rode their mule, Chica. The old woman in Hen that 
Kept House (2) rode to the market place in an ox cart. Don 
Quixote in Don Quixote de la Mancha (6) maintained a riding 
horse. Goats were used for transportation in Tono Antonio 
(16) . 
Spain has more than 10,000 miles of railroads, about 
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94,000 miles of roads and over 215,000 motor vehicles. 
Spanish people have begun to ride the trains, airplanes and 
automobiles.^ 
Juan and his grandmother traveled to Seville on the 
train in Juan: Son of a Fisherman (11). Juan had never been 
on a train nor seen a railway. He opened his eyes very wide 
when he saw the engine and the cars waiting near the station. 
A policeman sent Juan and Joselito down to the fishing vil¬ 
lage on the train. 
Other means of transportation were cited in several of 
the stories. A bus came around the corner loaded with 
tourists and almost ran over Jaime in Jaime and His Hen 
Pollita (4). The coach and the donkey are mentioned in 
Platero and I (8). Blanco wanted to purchase an automobile 
or a motor cycle in the Work of St. Francis (9). Hal in 
Spanish Cave (7) rode in an airplane and a motorboat in 
search of Ricardito who got lost in a cave. 
Transportation has been accurately and adequately 
treated in 12 of the 17 fiction books on Spain for children 
and young people a total of 49 times (see Table 10). 
Slow moving carts, still used by the masses of the 
people were described simply and clearly so that even the 
youngest reader could understand. The train, a relatively 
"'’Ibid., p. 580. 
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new method of travel, is being used more and more by the 
peasants when they can afford it. They are beginning to 
lose their fright of the loud noises and the speed at which 
it travels. There was no mention of taxi service in any of 
the fiction books. 
TABLE 10 
TREATMENT OF TRANSPORTATION 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Don Quixote de la Mancha (6) ..... . 10 
Spanish Cave (7. 9 
Work of St. Francis (9)   . 8 
Juan: Son of a Fisherman (11). ..... 6 
Adventures of Estaban (3). ...... . 4 
Jaime and His Hen Pollita (4). ..... 2 
Hen that Kept House (2). . .   2 
Platero and 1(8).......  2 
Story of Ferdinand (10). ........ 2 
Spanish Twins (13).......... . 2 
Song of the Lop-Eared Mule (5) .... . 1 
Tono Antonio (16  1 
Total      . 49 
Recreation 
The Spaniards spend much of their leisure time out¬ 
doors. They like to sit for hours at sidewalk cafes or 
plazas (town squares) where they engage in business or 
friendly discourses. Almost everyone likes to take a 
"paseo" or walk in the evening before they eat their dinner. 
At this time of day in the small villages traffic is almost 
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blocked by the people who crowd the narrow streets. Among 
the crowds on the wide, tree-lined city streets are vendors 
who sell flowers, candy, party ices, soft drinks and lottery 
tickets.^ 
In Jaime and His Hen Pollita (4) there is a wide con¬ 
crete platform where the people walked. In Juan: Son of a 
Fisherman (11), it seemed to Juan that the land folk enjoyed 
nothing so much as just sitting and talking among themselves 
In El Olivar men would sit at the doors in their houses for 
hours after sunset talking of bulls and bullfighters. In 
Don Quixote de la Mancha (6), the knight retired early but 
the other guests sat up very late conversing and reciting 
stories. Sancho engaged in discourse with a Duchess. Fedro 
in Song of the Lop-Eared Mule (5) looked inside a lighted 
cave and saw four men playing on musical instruments. Gypsy 
girls were clapping their hands while the captain danced and 
sang. 
The reflection of Spanish life is noted in the games 
of the Spanish children. The young boys and girls play 
games that are usually simple, gay, and enacted to a song 
or nursery rhyme. The smaller children play together until 
they reach the age of six. The older boys like to play 
World Book Encyclopedia, loc. cit. 
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soldiers at warfare, football, and bullfighting. 
In Adventures of Estaban (3) the children played a 
game with little sticks. Torero is vividly described in 
Juan: Son of a Fisherman (11). Juan played the game of 
torero with Joselito, Francisco, Miguelito, and Sebastian. 
Each boy brought some things for the game: a cape, bande- 
rillas, swords, and the bull's head. Juan did not bring any¬ 
thing. He had never seen a real bullfight. Francisco ex¬ 
plained how the game should be played. He told about the 
trumpet, the bull, picadors, banderillas, and the matador. 
Juan got hurt pretending to be a picador. The boys stopped 
2 
the game. Juan never wanted to play torero again. 
In Song of the Lop-Eared Mule (5), the children held a 
mock bullfight.. Fedro played with the boys. He pretended 
that he was the bull and began chasing the boys as they waved 
their red cloths in the air. The children jumped up and down 
with excitement and cried encouragement to Fedro. In Lupe 
Goes to School (1), there also were games. Lupe could throw 
a ball straight. She also jumped rope and counted her jumps 
in English. 
Adventures of Estaban (3) presented family gatherings 
^Ibid., p. 579. 
2 
Palencia, op. _cit., p. 104. 
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at which there was music and dancing. Estaban's greatest 
pleasure was roaming about the hillside playing with his 
goat, who was always getting into difficulty. 
The games of the middle classes and the poor children 
are mentioned in several of the stories depicting Spanish 
life and customs. Poor children played games in the square 
of Platero and I (8). Tono played his guitar on lonely 
nights while he was on his journey to make money in Tono 
Antonio (16). The twins engaged in games at the fiestas in 
Spanish Twins (13). In Work of St■ Francis (9), Blanco 
played pelota or football nearly everyday. 
It is obvious that recreation has received little 
treatment in the books of fiction for children and young 
people used in this study. Since Spanish people are lovers 
TABLE 11 
TREATMENT OF RECREATION 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Song of the Lop-Eared Mule (5)  3 
Work of St. Francis (9)  3 
Lupe Goes to School (1) .   2 
Juan: Son of a Fisherman (11)   2 
Jaime and His Hen Pollita (4)  1 
Don Quixote de la Mancha (6) ..... . 1 
Platero and 1(8)  1 
Spanish Twins (13)  1 
Tono Antonio (16)  1 
Adventures of Estaban (3)  1 
Total 16 
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of the outdoors and outdoor activities, future books should 
depict more of their ways of recreation. The leisurely 
manner in which the Spaniards transact their business, en¬ 
gage in discourse, or socialize is depicted in 10 of the 
books of fiction for children and young people a total of 
16 times (see Table 11). 
Holidays and Celebrations 
Spain holds its many fiestas and colorful celebrations 
as an observance of a national holiday or in honor of a pa¬ 
tron saint of the country, village or city. Night celebra¬ 
tions include fireworks, dancing all night, decorated streets 
and houses, hanging ornamental tapestries, arranging flowers 
and playing music.'*' 
In March, the "Fallas de San Jose" which is held in 
honor of St. Joseph is celebrated. It is one of the most 
unusual festivals, usually held in Valencia to honor a 
Spanish saint or citizen. The huge saint or citizen image 
design is usually made of papier mache. The secret of the 
design is not revealed until the day of the commencement of 
the fiesta. Fallas arranged by groups, clubs, and families 
are displayed for about three days. Each "falla" is judged 
and the best "one" wins a prize. All the other "falias" are 
~*~World Book Encyclopedia, loc. cit. 
60 
gathered into a big pile and burned in a big bonfire while 
the Spanish people gather around it singing, dancing, and 
shooting fireworks.'*' The "Fallas de San Jose" is described 
in Jose's Own Fiesta (14). The day of March the 12th was 
the first day of the fiesta. Jose's family made a "falla" 
and called it the "Fallas of the Lower Turia." It's main 
theme was "Toad Accidents." A dog model, Tula was placed on 
the top of the "falla." This model represented Jose's dog 
that was killed in an accident. All the passerbys admired 
it. 
The "Nit de Foc" or "Night of Fire" ended the Fiesta. 
The "fallas" were burned and the celebrations ended with 
parties in the homes of the people. 
In Lupe Goes to School (1), a Feria or charity fair 
was held to buy books for the poor Spanish children who at¬ 
tended school. All the little school girls were dressed as 
Sevillanas, in the native costume of Seville. The carpenters 
built the stalls and attractively decorated them. There were 
beautiful and attractive items to be sold in each stall. 
Lupe, Julita, and Innocentia attended the Feria and brought 
many good things to eat. The visitors came, bringing money 
to the Feria. It was very noisy. 
Day, op. cit., pp. 52-55. 
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The children danced the Sevillana as the visitors 
watched them. The Feria went on into the night. When nearly 
everything was sold from the little booths, the Feria closed. 
All the children went to the dormitory. The parents and 
visitors reluctantly went home. 
St. John's day is observed in Juan: Son of a Fisherman 
(11). A fiesta was held at the mill. The men, women, and 
children from other villages came to join in the singing and 
the dancing. They played the castanets and danced to the 
music of one or two guitars. Juan and the other children 
enjoyed it very much. They ran about and clapped their hands 
for the singers and dancers. This celebration lasted a week. 
In Don Quixote de la Mancha (6), a disturbance was 
caused by a great herd of pigs that was being driven to a 
fair for sale. The noise alarmed Don Quixote. Sancho was 
present at a rural festival and assisted at some sort of 
curious wedding. In Spanish Twins (13) the Day of the Taking 
is mentioned. There would be plenty of travelers on their 
way to the fiesta. 
The processions were very elaborate and sacred. In 
Jose's Own Fiesta (14), it took nearly three hours for a 
parade to pass along a mile of Valencia's main streets. 
There were 50 to 100 girls in each group, and altogether 
nearly 50 groups. At the Basilica they filed in and placed 
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their flowers before the image of the Virgin Mary. The 
church was filled with the beauty and scent of 4,000 big 
bouquets. 
In Jaime and His Hen Pollita (4), Jaime thought about 
the procession. He hadn't said anything to his mother about 
seeing it but several times he prayed to St. Anthony, the 
patron saint of the island. He believed that St. Anthony 
would make a way for him to see the great sight if he were 
a good boy and said his prayers. Jaime visited his Uncle 
Manuel, a farmer. They talked about the Procession at 
Pallensa several times. It was held every year on Good Fri¬ 
day. The uncle told Jaime that he would probably see it when 
he got older. 
The holiday observances were colorful, impressive, 
sacred, and gay. Most of the Spanish people either directly 
or indirectly participated in them. Everybody went to Mass 
at 11 o'clock. The church was usually crowded, Juan and 
Joselito in Juan: Son of a Fisherman (11) were a little late 
for the religious ceremonies and could not see anything 
standing in the back of the church. They began to push 
their way through the crowd to a place near the altar rail. 
Here they had a splendid view of the Bethlehem and the choir 
boys, and they could watch the men playing the zambambos, 
castanets and tambourines during the service. 
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Spanish children do not hang up stockings for Santa 
Claus. They wait for the Kings to bring their gifts from 
Palestine. On the evening of January 5, Juan, Joselita, and 
Lolita put their nicest shoes on the floor inside the front 
door before they went to bed. Their gifts would be placed 
in their shoes. The Kings or the Wise Men from the East 
would be sure to find them when they came through the next 
day."'’ Juan was glad that he had a pair of shoes to set out 
instead of old sandals. When they found their presents the 
next morning, they were very happy. Lolita had a doll with 
fluffy fair hair. Joselita and Juan found a bag of marbles 
and a pen knife. That evening the village folks came in to 
pay them a call. Juan and his cousins sang Christmas carols 
for them. 
Christmas in El Oliver was a real celebration and 
everybody was busy getting ready for it. Juan was surprised 
because it was a long time until Christmas. In his home by 
the sea, nobody made preparations so far ahead. 
The men and boys made the "nacimento." It was made 
from coral, big bits of cork, olive branches, thyme, and 
moss. The top part of the mountain was sprinkled with flour 
for make-believe snow. Little figures representing the Holy 
■'"Palencia, op. cit., pp. 83-84. 
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Family were placed within the cave in the mountain. Figures 
of peasants were placed all over the mountain guarding the 
flock and the Holy Family inside the cave. 
On Christmas Eve everyone dressed and gathered around 
the "nacimiento" after supper. Neighbors came in and they 
had a fiesta. Everyone sang the "villanicos" or Christmas 
carols. Juan had not heard them before but he sang them 
well. 
In Song of the Lop-Eared Mule (5), a legend is told 
that the three kings ride through Spain on their way to 
Bethlehem. Spanish children fill their shoes with straw for 
the camels and set them outside the door. In return the 
kings leave gifts for them. 
In Song of the Lop-Eared Mule (5), St. Anthony is ob¬ 
served on the 17th of January. There is a grand procession 
of animals toward the square of San Antonio. Fedro led this 
procession. Red tassels, jingling bells, and dangling paper 
flowers were used to decorate him. He walked proudly toward 
the fountain with his ears held high. He was followed by 
cows, mules, donkeys, oxen, goats, sheep, pigs, and turkeys. 
The priest headed a procession of boys from the church. He 
met the animals at the fountain and sprinkled beast and fowl 
with holy water in the name of St. Anthony. He blessed 
their labor and patience. The rest of the day was a day of 
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rest and peace for the animals. 
Bullfighting is a favorite Spanish sport. Everyone 
goes to see the bullfight. In Song of the Lop-Eared Mule 
(5), Tito's children sadly watched other gypsies getting 
ready to go into town. The captain and her great grandson 
were going to see Bombito fight the bull. Ferdinand, in 
Story of Ferdinand (10), would not fight like a bull but 
guietly sat and smelled the flowers in the ladies' hair. 
Juan and Joselito in Juan: Son of a Fisherman (11) had 
planned to go to the arena to see the bullfight. Juan knew 
nothing about the bullfights. His grandmother told him that 
his father had seen one bullfight and thought it was a terri¬ 
ble way to treat animals. 
At the arena Juan and Joselito saw a ferocious bull. 
Juan jumped to the ground and started running toward the 
bull. The bull rushed toward Juan. The spectators started 
screaming. Juan became frightened and tried to run but he 
tripped and fell. A man came running to help Juan. Juan 
didn't know how to protect himself from a bull. 
Platero and I (8), mentions the observance of holidays, 
carnivals, and Easter and Christmas celebrations. No de¬ 
tails are given. 
Almost the entire story of the Spanish Twins (13) is 
made up of their journey to the village where the annual 
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fiesta was to be held, and their experiences in connection 
with it after their arrival. 
Tono Antonio (16) notes that when Tono told his family 
farewell, they shouted they expected him to be back in time 
for "Good Night," which is our Christmas Eve. When Tono 
reached the city of Malaga he sang carols in the hotels and 
inns at Christmas time, and made money to take back to his 
family; he also bought the navidad with some of it. 
The joyful, leisurely way in which the Spaniards 
celebrated holidays was mentioned 54 times in 10 of the 17 
books selected for the study (see Table 12). Several of the 
fiestas and celebrations were authentically portrayed. One 
book, Jose's Own Fiesta (14), is of exceptional value in 
presenting accurate descriptive celebrations. Some books 
TABLE 12 
TREATMENT OF HOLIDAYS AND CELEBRATIONS 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Juan: Son of a Fisherman (11)  16 
Don Quixote de la Mancha (6) 15 
Jaime and His Hen Pollita (4)   7 
Song of the Lop-Eared Mule (5)  5 
Spanish Twins (13)  3 
Coco the Goat (17)  3 
Jose's Own Fiesta (14)  2 
Lupe Goes to School (1)   1 
Story of Ferdinand (10)  1 
Tono Antonio (16)  1 
Total 54 
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treat several types of celebrations. Bullfighting, a popular 
Spanish sport, does not receive detailed treatment in any of 
the books written about Spanish life and customs. Future 
books on Spanish life and customs should treat this sport in 
more detail. The holidays and celebrations have been pre¬ 
sented so descriptively that any child would glean a clear 
idea of the significance of fiestas and celebrations to the 
Spanish people. 
Markets 
Town activities usually center around the square or 
near the big cathedral. Several days each week the Span¬ 
iards have open air markets where the farmers spread their 
produce on the ground.'*' Some produce is displayed on stands 
in front of shops. In Coco the Goat (17) the fruits were 
piled on low stands in front of a shop. Under the stands 
were piles of green and yellow melons. The vegetables looked 
good enough to eat. There were yellow and white squashes, 
purple egg plants, red tomatoes, green spinach, and lettuce. 
Senora Comastra in Jaime and His Hen Pollita (4) oper¬ 
ated a gift or souvenir shop. She had pretty things to sell 
the visitors when they came to the village: "There were 
bright colored straw baskets and bags, red and green cloth, 
~*~World Book Encyclopedia, loc . cit. 
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sandals with rope soles and strings of pearl beads made from 
seashells. 
Varied products and livestock were sold or exchanged 
at the market places. In Song of the Lop-Eared Mule (5), 
there were live beasts to be sold such as donkeys, mules, 
horses, oxen, and sheep. Bulls were not sold. In Don 
Quixote de la Mancha (6), the rotten nuts were confiscated 
as they could not be sold. 
The mother in Hen that Kept House (2) hitched up the 
donkey to a cart and drove off to the market place with 
butter and eggs to sell. 
In Spanish Cave (7), Echegary requested that Captain 
Olazabal order a crate of oranges from Pedro at the market 
in Bilboa. These oranges were juicy and sweet and they were 
the best-liked fruit of the season. 
Blanco and his mother in Work of St. Francis (9) sold 
their fruit in the market place. Sometime they had vege¬ 
tables that they would exchange for other consumable pro¬ 
ducts . They never had a large quantity of any kind of pro¬ 
ducts. They were very poor and could hardly make a living. 
Some wares were taken from house to house for sale. 
In Song of the Lop-Eared Mule (5), a gypsy suggested that 
^Butterfield, op. _cit., p. 111. 
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Tito's children and the mule go to the Avellano spring to 
get water to sell in town. In Lupe Goes to School (1) Juan, 
a peddler came to a gardener's cottage every few days to 
sell his apples. 
Sometimes the market served as the central meeting 
place for Spanish people. In Don Quixote de la Mancha (6) 
Sancho's royal member told him that it was his duty as their 
governor to call the people together in the market place 
and present reasons for the need of their aid in striking 
their enemy. A wedding charivari took place in the market 
in Platero and I (8). 
Next to her fiestas and holiday celebrations Spain's 
markets are perhaps the most colorful aspect of life. The 
markets afford social and recreational diversion as well as 
TABLE 13 
TREATMENT OF MARKETS 
Titles 
Number of Times Charac¬ 
teristics are Mentioned 
Work of St. Francis (9)   4 
Don Quixote de la Mancha (6)  3 
Jaime and His Hen Pollita (4)  1 
Lupe Goes to School (1)    1 
Hen that Kept House (2)   1 
Platero and 1(8)  1 
Song of the Lop-Eared Mule (5)  1 
Coco the Goat (17) . .   1 
Spanish Cave (7) .  1 
Total 14 
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opportunity for earning money. These facts are also revealed 
in the children's fiction books, used for this study. The 
markets, however, do not receive too much attention in the 
books of fiction. Fourteen references made to markets of the 
Spaniards are found in the eight books (see Table 13). 
CHAPTER III 
SUMMARY 
This study has attempted to indicate the extent to 
which Spanish life and customs are accurately portrayed in 
fiction books for children and young people and to ascertain 
what concepts and opinions children might possibly form as a 
result of reading these books. From an examination of the 
selected books and a comparison of the content of each book 
with similar factual data, significant conclusions have been 
drawn. 
The physical features, topography, and climate of Spain 
are important. Reference to these factors is made 132 times 
in the content of the books on Spanish life and customs. 
The child may derive some information in 16 of the 17 books, 
but the information is not given in detail (see Table 14). 
Spain's natural resources are important for economic 
and commercial reasons. This factor appears in 10 of the 
books a total of 19 times and receives adequate treatment in 
their content (see Table 14). 
Occupations among Spanish people are mainly farming, 
fishing, and factory work which is indicated in 11 books. 
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Other occupations are included in the 52 times that occupa¬ 
tions appear throughout the selected group of books (see 
Table 14) . 
Although Spanish dress is simple and inconsistent 
throughout the country, it is nevertheless colorful and com¬ 
fortable. Descriptions of everyday dress of the Spaniards, 
dress for special occasions, and dress of the children were 
discussed in 15 of the books. The dress of the poor and the 
middle class is mentioned in four of the books: Platero and 
_I (8), Work of St. Francis (9), Spanish Twins (13), and 
Song of the Lop-Eared Mule (5). References were made to 
dress 87 times. Only three books cited dress more fre¬ 
quently than any of the other selected books. These books 
were Spanish Twins (13), Lupe Goes to School (1), and Juan: 
Son of a Fisherman (11) (see Table 14). 
Spanish food is distinctly different from that of any 
other countries. With the exception of physical features and 
climate, the types of foods and the many interesting methods 
of preparation commonly used are cited more than any other 
factor used to analyze the contents of books in this study. 
In the 680 times that the isolated factors occurred in the 
17 books, 122 of them were devoted to the subject of Spanish 
food (see Table 14). 
Siesta, an old Spanish custom that has not been 
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discontinued, is evident in six of the books and is mentioned 
briefly 17 times (see Table 14). 
It is assumed that since religion is a controversial 
subject the authors who treated life and customs of Spain in 
the selected fiction books have dealt with it hesitatingly. 
However, most of the authors who treated this subject in 
these books have accurately and adequately depicted the re¬ 
ligious life of the Spanish people. Religion does appear 24 
times in 13 of the 17 books and the citations signify the 
Spanish belief in Catholicism (see Table 14). 
Spanish homes are as distinctly portrayed as the food 
and dress of the people. The whitewashed houses and the 
beautiful cathedrals are described or mentioned repeatedly. 
Very little contrast of Spanish homes and the old municipal 
buildings with modern Spanish buildings is indicated in these 
books. The number of times that references are made to homes 
totals 36 and this factor is included in 12 of the books 
(see Table 14). 
Formal education in Spain is a fairly recent develop¬ 
ment and very little information of this type is included in 
these books. One book, Juan: Son of a Fisherman (11) in¬ 
cluded more citations or descriptions on education than any 
of the selected books. In this story Juan studies the formal 
subjects and trains to become a seis. Education is cited 13 
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times in this book. Eleven of the other books cite some 
aspect of education 45 times (see Table 14). 
Transportation has been accurately and adequately 
treated in 12 of the 17 fiction books on Spain for children 
and young people a total of 49 times. The introduction of 
new methods of travel was presented simply and clearly so 
that even the youngest child could understand (see Table 14). 
Recreation is accurately described in 10 of the se¬ 
lected books a total of 16 times. Two books: Work of St. 
Francis (9) and Song of the Lop-Eared Mule (5) have the most 
descriptions (see Table 14). 
The fiesta and religious celebrations are identifying 
characteristics of the Spanish people. The gay, colorful 
celebrations and the enthusiasm with which the people enter 
into the observance of their holidays are described in these 
books of fiction for children and young people. Some type 
of festivity or celebration is discussed 54 times in 10 of 
the 17 books included in this study (see Table 14). 
Spanish markets are not frequently mentioned in the 
factual data nor the books of fiction but there are vivid 
descriptions in some of the books. The markets are as 
colorful as their religious ceremonies. The market dis¬ 
tinctly appears in only nine of the books analyzed in this 
study and is treated 14 times (see Table 14). 
TABLE 14 
PREDOMINANT CHARACTERISTICS AND THE FREQUENCY WITH WHICH EACH 
OCCURS IN THE BOOKS OF FICTION FOR CHILDREN AND YOUNG PEOPLE 

















































































































































Jaime and His Hen Pollita (4) 6 1 7 4 17 5 1 4 1 2 1 7 1 57 
Lupe Goes to School (1) 1 ■ B a B 8 7 1 1 a a 12 a a 2 1 1 34 
Hen that Kept House (2) 2 B a 3 4 2 a ■ a a 1 1 2 a a a a 1 16 
Song of the Lop-Eared Mule (5) 10 1 6 6 6 a a 1 2 5 1 3 5 1 47 
Don Quixote de la Mancha (6) 11 1 12 6 2 4 1 3 3 10 1 15 3 72 
Platero and I (8) 6 -m -m a a 2 4 3 1 9 9 2 1 a a 1 38 
Work of St. Francis (9) 15 3 4 7 8 a a 9 2 2 8 3 a a 4 65 
Story of Ferdinand (10) 1 4 a a 2 2 a a 1 a a 10 
Spanish Twins (13) 7 5 a a 11 7 1 2 1 a a 2 1 3 a a 40 




































































































































Juan: Son of a Fisherman (11) 18 8 15 20 3 3 2 13 6 2 16 a a 106 
St. Anthony's Pig (12) 4 1 1 1 9 a ■ 1 17 
Juan Cigaroon (15) 2 2 
Tono Antonio (16) 5 ■ ■ 7 1 3 ■ ■ 1 3 3 1 1 1 a a 26 
Coco the Goat (17) 8 1 ■ ■ 6 8 ■ ■ 1 1 1 a a a a 3 1 30 
Jose's Own Fiesta (14) 1 ■ ■ 1 ■ a 4 ■ ■ 1 2 a a 9 
Spanish Cave (7) 13 1 2 7 12 ■ a a -a 1 6 9 a a a a 1 52 
Adventures of Estaban (3) 24 1 1 7 11 a a 1 7 2 4 1 a a a a 59 
Total 17 132 19 52 87 122 17 24 36 58 49 16 54 14 680 
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The most prolific writers on the subject of Spanish 
life and customs for children and young people are Marguerite 
Butterfield, Isabel Palencia, Ruth Sawyer, Miguel Cervantes 
and Geoffrey Household all of whom are qualified to treat 
Spanish life and customs due to their travel experiences in 
Spain and their first-hand observations of life there. Al¬ 
though their books are short and written primarily for the 
very young child and the child on the elementary grade level, 
they accurately portray the Spanish life and customs with 
which they are concerned. These writers did not confine 
themselves to a specific custom or area of Spanish life but 
attempted to include many aspects of Spanish life in a single 
book. This is not true of all the authors. Patrick Pringle, 
Natalie Carlson, and Munro Leaf attempted to limit themselves 
to a specific custom or area of Spanish life. 
In Juan Cigaroon (15) the fewest isolated factors ap¬ 
pear. Food is the only factor used in this study. This may 
be attributed to the simple plot and the setting of the story. 
Don Quixote de la Mancha (6) is the only book of fiction 
used in this study that includes all of the factors used for 
determining the validity of the portrayal of Spanish life and 
customs. The other books, however, will give a child an ade¬ 
quate picture for a general knowledge, understanding and ap¬ 
preciation of the life and customs of Spain, although some of 
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the stories are interwoven with folk tales. 
The largest number of books of fiction for children 
and young people on Spanish life and customs used in the 
study were published during the years 1934, 1936, 1957, 1958 
and 1961. Only two books were printed during each of these 
years. Not more than one book was released during any of 
the other years between 1929 and 1961. Table 15 shows a 
list of publishers, their copyright dates and the number of 
books published by each during the 1929-1961 period. 
The Charles Scribner Sons, Macmillan, Knopf, Longmans, 
and Viking Press published more of the books on Spanish life 
and customs for children and young people used in this study 
than any other single publisher. The others were distributed 
among seven publishers: Abelard Schuman, Doubleday, Harper 
and Brothers, Houghton, University of Texas Press, World 
Publishers, and Little, none of whom published more than one 
book each on the subject between 1929-1961. 
Most of the fiction books used in this study are re¬ 
commended for children and young people in grades six through 
nine (see Table 16). It may be assumed that the reasons 
underlying this trend is that children at this grade level 
are continuing their study of geography, peoples, and places 
and are becoming more interested in cultures and customs 
outside of their personal and immediate environment. Their 
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TABLE 15 
PUBLISHERS, COPYRIGHT DATES, AND NUMBER 
OF BOOKS OF FICTION ON SPANISH LIFE 














Abelard Schuman X 1 
Charles Scribner 
Sons X X 2 
Doubleday X 1 
Harper and Brothers X 1 
Houghton X 1 
Knopf x X 2 
Little XX 2 
Macmillan X X 2 
University of 
Texas Press X 1 
Viking Press XX 2 
World Publishers X 1 
Total 3 4 3 1 6 17 
vocabularies have also expanded so that they are able to 
interpret intelligently the contents of books on these grade 
levels to a greater degree. Because of the accuracy and 
adequacy in which life and customs of Spaniards are portrayed, 
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each of the books included in this study could be recom¬ 
mended to children to supplement their knowledge of Spain 
and the Spanish people. 
TABLE 16 
GRADE LEVELS OF BOOKS OF FICTION FOR CHILDREN 
AND YOUNG PEOPLE ON SPANISH LIFE AND 
CUSTOMS PUBLISHED, 1929-1961 
Grade Levels Number of Books 
K - 3 
3 - 4 
4 - 6 
6-9 







It is obvious from the number of books available on 
the subject that the publication of this type of material 
has been rather limited. Because of the great influence 
that books of this type can have upon a child's attitude 
toward a country and its people, more books describing 
Spanish life in greater detail are needed. 
APPENDIX A 
ALPHABETICAL ANNOTATED LIST OF BOOKS OF FICTION 
FOR CHILDREN AND YOUNG PEOPLE ON SPANISH LIFE 
AND CUSTOMS PUBLISHED, 1929-1961 
1. Brann, Esther, Lupe Goes to School. New York: 
Macmillan, 1930. 
A story of a little girl/s life in a Spanish 
boarding school. Ages, 4-6. 
2. Brock, Emma. Hen That Kept House. New York: Knopf, 
1933. 
A humorous story of a hen who wrought havoc in a 
Basque household. Ages, 1-3. 
3. Butterfield, Marguerite. Adventures of Esteban. Illus¬ 
trated by Enrico Arno. New York: Charles Scribner 
Sons, 1957. 
Nanina, the goat, leads Estaban and his friend 
Fernando into all kinds of adventures. She has a 
surprise for everyone the night she chews her rope 
in two and climbs the stairs of the Inn, wandering 
into a guest's bedroom. Ages, 6-9. 
4.  . Jaime and His Hen Pollita. 
Illustrated by Susanne Suba. New York: Charles 
Scribner Sons, 1957. 
Jaime and his hen Pollita live in a fishing 
village on the little island of Majorca. He may be 
exploring the island with his friend Carlos or help¬ 
ing his father spread a fishing net. Most of the 
time Pollita goes with him. She doesn't always stay 
on Jaime's shoulder and when she disappears there 
are many surprises for everyone. Ages, 6-9. 
5. Carlson, Natalie Savage. Song of the Lop-Eared Mule. Il¬ 




Both men and beasts were over-worked in the small 
town of San Antonio. Fedro, the mule, worked as 
hard as any animal and was content as a mule until 
the day he realized that his master, El Bigote, had 
tricked him: Raising his head in mournful song, 
Fedro ran away. His new life with the gypsies and 
as a traveling actor was unpleasant. He ran away 
again but this time he ran towards San Antonio and 
El Bigote. Ages, 6-9. 
6. Cervantes, Saavarada Miguel de. Don Quixote de la Mancha. 
Illustrated by Johannes Troyer. New York: Macmillan, 
1957. 
A travesty on knight errantry, full of ludicrous 
adventure, yet giving a true insight into the life 
and manners of Spain in the sixteenth century. 
Ages, 6-8. 
7. Fenner, Phyllis Reid. Time to Laugh: Funny Tales from 
Here and There. Illustrated by Henry C. Pitz. 
New York: Knopf, 1942. 
Twenty humorous stories, old and new selected 
from folklore and modern works of many countries. 
Ages, 9-11. 
8. Household, Geoffrey. Spanish Cave. Illustrated by Henry 
Clarence Pitz. Boston: Little, 1936. 
A well written adventure story of rapid action and 
high improbability. The unusual setting of a Spanish 
Coast village with its native superstitions and 
romantic mystery adds a flavor often lacking in the 
more ordinary tale of sheer excitement. Ages, 7-9. 
9. Jiminez, Juan. Platero and I■ Translated by Mary Roberts 
and William Roberts. Austin: University of Texas 
Press, 1958. 
In the person of a Spanish villager the writer 
sings the praises of his soft, small, donkey, 
Platero and builds a picture of life in an Andalusian 
village. Ages, 6-9. 
10. Kantor, Mackinlay. Work of St. Francis. Illustrated by 
Johannes Troyer. New York: World Publishers, 1958. 
A light but completely charming tale of an orphaned 
Spanish teen-ager who was committed to a reformatory 
conducted by Franciscan fathers. He left the re¬ 
formatory because he knew he was to be punished for 
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not sharing some figs with the other boys. On the 
road he witnessed a bad accident, found a large roll 
of money. It is through the work of St. Francis 
that he finds aid instead of making off with the 
money. Ages, 6-9. 
11. Leaf, Munro. Story of Ferdinand. Illustrated by Eobert 
Lawson. New York: Viking Press, 1936. 
Ferdinand was the name of a Spanish bull who from 
infancy was oblivious to the normal interests of his 
kind and made history in the bull ring by refusing 
to fight. Ages, 1-4. 
12. Palencia, Isbel de. Juan: Son of a Fisherman. Illus¬ 
trated by Don Ceferino Palencia. New York: Long¬ 
mans, 1941. 
Story about a little Spanish boy and how on a long 
visit to some inland relatives, he learned that his 
grandmother spoke truly when she said that he might 
never look on his beloved. 
13.  . St. Anthony's Pig. Illustrated by 
Don Ceferino Palencia. New York: Longmans, 1941. 
In Spain it is the custom, when people have some¬ 
thing to be thankful for, to designate one piglet 
out of a litter as St. Anthony's Pig. The pig is 
fed by the whole village and on St. Anthony's day 
is given to some poor person. This is the story of 
one of St. Anthony's pigs. Ages, 2-4. 
14. Perkins, Lucy Fitch. Spanish Twins. Boston: Houghton, 
1934. 
Carlose and Felipe have adventures that take them 
into interesting historic nooks and corners of their 
native land. Ages, 4-5. 
15. Pringle, Patrick. Jose's Own Fiesta. Illustrated by 
Margarita Maria de Guarino. New York: Abelard- 
Schumann, 1961. 
The story of St. Joseph's day - the most exciting 
day of Jose's life. Ages, 6-9. 
16. Sawyer, Euth. Tono Antonio. Illustrated by Luis Mora. 
New York: Viking Press, 1934. 
A charming story of a small boy who takes his 
father's place at the Christmas Season and drives 
the goats to the big city where he earns money for 
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the big Creche by playing the guitar and singing at 
hotels. Ages, 5-7. 
17. Wells, Rhea. Coco the Goat. New York: Doubleday, 1929. 
The familiar antics of a baby goat in far off 
Spain. Ages, 2-4. 
APPENDIX B 
AUTHORS OF JUVENILE FICTION ON SPANISH 
LIFE AND CUSTOMS PUBLISHED, 1929-1961 
The importance of authenticity in materials for chil¬ 
dren involving intercultural relations has been previously 
stressed in this study. An author's background may play an 
important part in the development of his subject and the 
writing of his books. Therefore, brief biographical sketches 
of the authors, illustrators, novelists, and translators of 
the books used in this study are included to give information 
on their personal and professional qualifications as writers 
and illustrators of children's books and to become acquainted 
with the sources from which the authors secured their infor¬ 
mation . 
Authors 
Marguerite Antoinette Butterfield.--Marguerite Butter¬ 
field was born in Ohio, but now lives in upper New York State 
where she is presently employed as an assistant professor and 
supervisor in the campus school at State Teachers College in 
Potsdam, New York. She knows the island of Majorca from 
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having lived on this island during a sabbatical year. There 
she became acquainted with the island's terraced hillsides, 
the lonely harbors, the rugged mountains, and the strong 
bold rocks. She has written two books about Spain: Adven- 
1 
tures of Esteban and Jaime and His Hen, Pollita. 
Natalie Savage Carlson.--Natalie Carlson was born in 
Winchester, Virginia, and spent three years of her life on 
a farm in Weverton, Maryland. When she was eleven her family 
moved to California and since then she has lived in Oregon, 
Oklahoma, Rhode Island, and Honolulu. She has traveled ex¬ 
tensively in Mexico, Canada, and Europe. From 1926-1929 she 
engaged in newspaper reporting for the Longbeach Sun in 
Longbeach, California. Among her books are The Talking Cat, 
a prize book in the 1952 New York Herald Tribune Spring Book 
Festival; Wings Against the Wind, a prize book in the 1955 
New York Herald Tribune Spring Book Festival; Sashes Red 
and Blue; The Happy Orpheline; The Family Under the Bridge; 
2 
A Brother for the Orphelines; and The Tomahawk Family. She 
authored The Song of the Lop-Eared Mule, a story depicting 
Spanish life and customs that was analyzed in this study. 
Patrick Pringle.--Patrick Pringle has been writing 
"'‘Letter from Charles Scribner Sons Publishers, undated. 
^Who's Who in America, 1960-1961 (Chicago: A. N. 
Marquis Co., 1960), p. 469. 
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children's stories since he was nineteen, but most of these 
have been adventure stories for older children. Jose's Own 
Fiesta is the first story connected with his hobby, the 
study of traditional Spanish life and culture. He now lives 
in Ibiza, one of the smaller islands of the Balearic Islands 
where he enjoys the sunny climate and freedom of life in the 
Mediterranean. He has ample opportunity to pursue his in¬ 
terests from his home.^ 
Isabel de Palencia.--Isabel de Palencia, the daughter 
of Juan Oyarzabal and Anne (Guthrie) de Oyarzabal was born 
in Malaga, Spain on June 12, 1881. She was educated at the 
Convent of Assumption in Malaga where she found life dreary 
and the instruction poor. After a stay in London, where she 
was employed as a teacher of Spanish and where she met such 
celebrities as Ellen Terry and Pavlova, the young Spanish 
girl decided that she too must have a career. She persuaded 
her mother to let her go to Madrid to study for the stage. 
Her theatrical career was neither long nor brilliant. She 
engaged in amateur acting at the Art Theatre of Pio Baroja. 
It was here that she made the acquaintance of a penniless 
artist, Don Ceferino Palencia, the stepson of Madrid's lead¬ 
ing actress whom she later married. 
^Letter from Abelard-Schuman, undated. 
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She served as a writer of articles for news agencies 
in Madrid and London and edited the La Dana, the first wo¬ 
man's magazine in Spain. 
Isabel Palencia was one of the rare women who was in¬ 
terested in progressive ideas. It was her husband's tempo¬ 
rary desertion that turned her toward public life, toward 
the labor and woman suffrage movement. 
In addition to her writing she lectured for the so¬ 
cialists, helped to found the first woman's club in Madrid, 
served as the first woman to deliver a lecture before the 
Athenaeum, and acted as a delegate to Carrie Chapman Catts' 
Suffrage Congresses. 
During the 1920's she traveled in Paris and London 
giving lectures on Spanish costumes and folklore. In 1922 
she made her first lecture tour in the United States at the 
invitation of the Institute of International Education. 
She acted as a delegate to the League of Nations, 
served on the Committee of experts on slavery, served as a 
delegate for the Spanish government to the International 
Labor Conference, directed working projects for Spanish wo¬ 
men and children, worked to help in the establishment of 
better schools, better conditions for peasants and better 
opportunities for children. She was the first woman to hold 
the rank of Plenipotentiary Minister to Sweden and Finland. 
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When the Rightists marched into Madrid, Isabel de 
Palencia and her family fled from Spain. The Swedish govern¬ 
ment offered them a permanent home and they chose Mexico 
where she and her family are now living. 
It was after she left Spain that she wrote her auto¬ 
biography, I Must Have Liberty which was published late in 
1940. It was not her first book. She was a member of the 
Academies of Arts and Letters in Cadiz and in Malaga. She 
was a playwright and a translator. She authored Study in 
Child Psychology; a novel, Sower Sowed His Seed; and a 
novelette, "Hookie," all written in Spanish. Her Regional 
Costumes of Spain is authoritative and has been translated 
into English. Her two charming juveniles are St. Anthony's 
Pig and Juan: Son of a Fisherman. Critics say that it is 
her abundant nature which gives quality and stature to a 
book. Masters of Hunger, the story of a middle class family 
in Franco's Spain was published in 1942. She says, "I am 
going back to my hobby of long before the war--the study of 
Spanish culture and folk art." Her enthusiasm about Mexico 
is due not only to its resemblance to Spain, but also to its 
Indian influences. She will never stop working for the re¬ 
surrection of Spain.'*' 
"^Maxine Block, (ed.), Current Biography (New York: 
H. ¥. Wilson Co., 1941), pp. 649-650. 
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Juan Ramon Jimenez.--Juan Ramon Jimenez was born in 
Moguer, Spain. He was a Spanish lyric poet. His most famous 
work is Platero and I. In 1957 William and Mary Robert did 
a scholarly but incomplete translation of this work which has 
been analyzed in this study. This story describes the life 
of a donkey in Moguer and rates as one of the greatest classics 
of modern Spanish literature. Jimenez received the Nobel 
Prize in 1956. In 1916 he moved to the United States where 
he wrote Diary of a Recently Married Poet which is an account 
of his trip and also marks the beginning of a new phase in his 
... 2 writing. 
Author-Illustrators 
Esther Brann.--Esther Brann always wanted to be an 
artist. After she finished high school she attended an art 
school, Coopers Union, the National Academy of Design, the 
Art Students7 League and the Fontainbleau School of Fine Art 
in France. 
Her first book was Nanette of the Woods, a French story. 
Since then she has written Lupe Goes to School, the Spanish 
story used in this study; Nicolina, an Italian story and 
"*~The Nobel Prize for Literature is an International 
Award given for high achievement in the field of literature. 
^Frank MaGill, Cyclopedia of World Authors (New York: 
Salem Press, 1958), pp. 574-575. 
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Yamn and His Island. (This book has been published in 
Scandinavia for Swedish and Norwegian children to read.) She 
has illustrated Edna Albert's Little Pilgrim to Penn's Woods, 
The Shawl with the Yellow Bells, and Mary Jane Carr's Chil¬ 
dren of the Covered Wagon. She has authored and illustrated 
several picture books of her own, Bobbie and Donnie were 
Twins, a story about her twin nephews, Around the World, 
Patrick Was His Name, Patrick Goes A-Hunting, Another New 
Year, and Book for Baby, a story about her son, Richard Alan. 
Her husband enlisted in the navy and she traveled with 
him to various world posts. Her married name is Mrs. Richard 
Schoor. 
Emma Brock.--Few writers have achieved such a varied 
background as the author-illustrator, Emma Brock. Miss Brock 
traveled in England, France, Holland, Spain, New Mexico, and 
the Basque French countries. She speaks of her travels: 
I remember walking and overtaking the leisurely ox¬ 
carts in the French Basque country. I remember looking 
for the Pancake House in the Black Forest, but the Pan¬ 
cake House was always just ahead hidden in the trees. I 
remember the old stone towns built high in the Italian 
Hills and the yellow stucco towns built low on the shores 
of the Mediterranean. 
She wrote To Market: To Market, The Greedy Goat, Little Indian 
Boy, Little Fat Gretchen, and The Hen that Kept House, the 
■^Stanley J. Kunitz and Howard Haycraft, The Junior Book 
of Authors (New York: H. ¥. Wilson Co., 1951), pp. 44-45. 
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Spanish story analyzed in this study. 
Her traveling experiences have enabled her to portray 
realistically the characteristics and cultures of other 
peoples. Her books are praised for their authenticity, folk 
tale flavor, and amusing human quality.^ 
Munro Leaf.--Munro Leaf's chief qualifications for 
writing books for American children is that he led just an 
average typical American child's life. He has always had an 
interest in people, what they do, and why they do it. At 
the age of six he decided that children are people and sooner 
or later he would write about and for them. He was born in 
Hamilton that is now a part of the city of Baltimore. Early 
in his life his family moved to Washington and there he at¬ 
tended public school. Later he entered the University of 
Maryland. He received a Master of Arts Degree in English 
Literature and then taught and coached in preparatory schools 
in Massachusetts and Pennsylvania for three years. 
In 1936 he published Story of Ferdinand and Manners Can 
Be Fun. Story of Ferdinand, the story used for analysis in 
this study, was delightfully illustrated by Robert Lawson. 
Leaf entered the Armed Services but kept writing books 
for children. He believed that children of today shape the 
world of tomorrow. The Story of Ferdinand has been called 
~*~Ibid. , pp. 47-48. 
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one of the few juvenile classics of recent years. His other 
books are Wee Gillis and The Watchbird.^ 
Lucy Fitch Perkins■--Lucy Fitch Perkins was born in 
Indiana in 1865. When she was fourteen, she moved with her 
family to Massachusetts, about 25 miles from Boston. She 
graduated from high school at the age of eighteen and im¬ 
mediately entered the Museum of Fine Arts in Boston, where 
she studied for three years. 
Lucy Perkins illustrated books for the Prang Educa¬ 
tional Company of Boston and then went to Brooklyn to teach 
in the newly established art school at Pratt Institute, where 
she served four years. 
She married Dwight H. Perkins, a young Chicago archi¬ 
tect and later began writing and illustrating books of fic¬ 
tion about child life in other countries. The Dutch Twins, 
The Japanese Twins, The Norwegian Twins and the Spanish 
2 
Twins are among her best known works. 
Rhea Wells.--Rhea Wells was born in Jonesboro, the 
oldest town in Tennessee. He is of Scotch, Irish, and 
English descent. His family lived on a farm just outside of 
the town until he was ten. Because of his experiences during 
this part of his childhood he wrote An American Farm. There 
1Ibid., pp. 190-191. 
2 
Ibid., pp. 241-243. 
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were many pets on the farm: dogs, cats, lizards, ducks, and 
an alligator. "When he was in grammar school, he spent the 
most of his time drawing little pictures which had very little, 
if any, merit. A few years later he became interested in 
painting. He studied at the Art Institute in Chicago three 
years then he began to travel. He was inspired and impressed 
by an art instructor, Sorolla, whose home he visited in Madrid. 
Wells went to Europe after the war for a year of study and 
travel. Later he visited Austria, Spain, Italy, Switzerland, 
and Tunisia. He says: 
It has been a great pleasure to collect materials for 
stories and illustrations from the people who knew all 
this as a part of their everyday lives. The peasants of 
Austria, Bedouins of Tunisia, Spain, and Sicily have been 
helpful and hospitable. They have sung and danced for me. 
They have invited me into their houses and tents, built 
fires, cooked strange and wonderful food, displayed rare 
old costumes, all this for a foreigner who came to them 
with a sincere interest in them and their ways of living. 
Language is not a barrier when you gain the confidence of 
simple people. 
His noted works are Zeke, the Raccoon; Beppo, the Donkey; 
Coco, the Goat, and others.^” 
Anthologists 
Phillis Reid Fenner■--Phyllis Reid Fenner is a well 
known librarian, anthologist, authority on reading for chil¬ 
dren, and editor of numerous story collections. She was 
1Ibid. p. 294. 
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born in Almond, New York, which then had a population of ap¬ 
proximately 593 inhabitants. She attended the Almond High 
School and then went to Mt. Holyoke College. Later, she 
took her library training at the School of Library Service 
at Columbia University. Since 1923, she has been Librarian 
at the Plandone School in Manhasset, Long Island. She spends 
her summers in Manchester, Vermont. Her work has been out¬ 
standing; she has been reputed as an excellent storyteller 
and has given courses in Storytelling at St. John's Univer¬ 
sity in Brooklyn. 
Many of Miss Fenner's anthologies have been collections 
of folklore or stories which have been a part of the culture 
having been passed down from one generation to the next. 
Miss Fenner's books rank among the most popular of anthol¬ 
ogies. In her Time to Laugh, the story Juan Cigaroon by 
Ruth Sawyer is included. 
Ruth Sawyer.--Ruth Sawyer was born in Boston, Massa¬ 
chusetts. She and her mother often went abroad with her 
father who was an importer. 
Luckily in her childhood she had an Irish nursemaid, 
Johanna, who was a wonderful storyteller. She got her love 
of listening, telling, and writing stories from this nurse. 
^Alfred A. Knopf, "Phyllis Reid Fenner," Library 
Journal, LXXIX (November 15, 1954), 2250. 
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Miss Sawyer traveled into foreign countries and collected 
old tales for telling and writing. She was inspired to 
write Tono Antonio, Pasco and His Least One and half the 
stories that go into the making of the Christmas books. She 
authored Picture Tales from Spain, The Way of the Story¬ 
teller, Roller Skates, Year of Jubilio and This Way to 
Christmas. Her story Juan Clgaroon is included in Fenner's 
Time to Laugh, an anthology of children's stories.’*’ 
Illustrators 
Enrico Arno.--Enrico Arno studied to become a painter 
at the State Academy of Berlin, Germany. In 1935 he changed 
from fine arts to applied arts and studied lettering and 
calligraphy for one year. He worked for several publishers 
in London through a British agent. At the beginning of 
World War II he went to Italy. He did illustrations and 
jacket designs there. He came to the United States in 1947 
and began working in New York City. His work has not been 
confined to any speciality. He has taught lettering and 
design, illustrated magazines, record covers, book jackets, • 
and books. He illustrated Butterfield's Adventures of 
Esteban. He knows Majorca, the setting of the story and 
1 
Kunitz, op. cit., pp. 266-267. 
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vividly illustrates life on the island. 
Jamina Domanska.--Jamina Domanska was born in Warsaw, 
Poland. She was graduated from the Academy of Fine Arts in 
Warsaw. She taught painting in Italy for several years and 
then came to the United States. She has illustrated several 
books for children and contributed drawings to Harper's, 
The Reporter, and many leading magazines. She illustrated 
2 
The Song of the Lop-Eared Mule by Natalie Savage. 
Margarita Maria de Guarino.--Margarita Maria de 
Guarino has always lived in England but she is of Spanish 
descent and knows the customs and the country intimately. 
She delightedly illustrated Jose's Own Fiesta, a children's 
book about Spain. She started her life's work as a typo¬ 
grapher at the Golden Cockerel Press and later went into 
advertising. She successfully served as art director of an 
advertising agency several years, resigning to have greater 
artistic freedom of working free lance. She travels fre- 
3 
quently for business and for pleasure. 
Robert Lawson.--As a child Robert Lawson showed no 
special aptitude for writing or drawing. He became interested 
1 
B. E. Mahoney, Illustrators of Children's Books 1944- 
1945 (Boston: The Horn Book, Inc., 1956), p. 65. 
2 
Letter from Harper Brothers Co., undated. 
3 
Letter from Abelard-Schuman, undated. 
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in drawing during high school and after graduation, he at¬ 
tended the New York School of Fine and Applied Arts. In 
1914 he set up a studio in Greenwich Village and did magazine 
illustrations. In 1922 he married Marie Abrams, an author- 
illustrator. After 1930, he took up etching and illustrated 
his first book The Wee Men of Ballywooden, by Authur Mason. 
He is the recipient of the John Arms Prize given by the 
Society of American Etchers. In the next few years he began 
to devote his time exclusively to the illustrations of books. 
He illustrated Ella Young's Unicorn With Silvery Shoes; 
Margery Bianeo's Hurdy Gurdy Man; Monro Leaf's Story of 
Ferdinand; a book of nursery rhymes compiled by Helen Dean 
Fisher; Four and Twenty Blackbirds; Richard and Florence 
Atwater's Mr. Popper's Penguins and a number of others. In 
1941, he received the Caldecott Medal for his illustration 
2 
of They were Strong and Good and in 1945 the Newberry Medal 
3 
for Rabbit Hill. 
Luis Mora.--Luis Mora was born in Montevideo, Uruguay, 
July 27, 1874. He studied at the School of the Boston 
^The Caldecott Medal is an award given to an artist who 
has illustrated the most distinguished picture book for 
American children published in the proceeding year. 
2 
The John Newbery Medal is an award given for a book 
published in a preceeding year, judged to be the most distin¬ 
guished contribution to children's literature. 
3 
Mahoney, op. cit■, p. 145. 
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Museum, and the American School of Literature of New York. 
Among his many prizes and awards are two bronze medals 
at the St. Louis Exposition; a gold medal for water color 
painting, and a gold medal for oil painting. He is famed as 
one of the most outstanding muralists, etchers, and illus¬ 
trators of the United States. Some of his paintings are 
"The Portrait of Warren G. Harding," "Spanish Merrymakers," 
"Portrait of John Joy Eason," "Jeanne Cartier," "Color 
Harmony," "The Fortune Teller," "The Hair Dresser," and 
others. He vividly illustrated Tono Antonio by Ruth Sawyer.''’ 
Don Ceferino Palencia.--Little information can be 
found concerning this political figure and illustrator. He 
is the step son of Madrid's leading actress, and the husband 
of Isabel Oyarzabal. He deserted his wife temporarily but 
soon returned and worked even more directly than she for the 
birth of the Spanish Republic. After the Revolution of 1931, 
he became governor of three provinces and later minister to 
Latvia. Later he moved with his family to Mexico where they 
now live. It was after they left Spain that he illustrated 
two juvenile books which were authored by his wife, Isabel 
2 
Palencia, St. Anthony's Pig and Juan: Son of a Fisherman. 
‘'‘Charlotte Ball, Who's Who in American Art (Washington, 
D. C.; The American Federation of Arts, 1944), p. 371. 
2 
Block, Current Biography, loc. cit■, pp. 649-650. 
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Henry Clarence Pitz.--Pitz was born June 16, 1895. He 
grew up in an atmosphere of books and music and developed an 
early enthusiasm for art illustration. He attended the 
Philadelphia Museum School of Art and the Spring Garden 
Institute. He is a painter, printmaker, and muralist and 
works in the fields of books, magazines, and illustrations. 
Some of the publishers for whom he has illustrated are 
Collier, Reader's Digest, True, and Gourmet■ He has il¬ 
lustrated about 160 books and has written and illustrated 
about seven. The majority of his illustrations have been 
done in the field of children's literature. Micah Clarke 
by Conan Doyle; Peter John by John Buchanan; and Voyages of 
Columbus by Washington Irving are his earliest works. Some 
of the books that he authored are Early American Costume, 
The Practice of Illustration, and A Treasury of American 
Book Illustration. He has served as instructor at the 
Pennsylvania Academy of Fine Arts and visiting lecturer at 
the University of Pennsylvania. He has won the following 
awards: Dana Gold Medal for water color, Bronze Medal for 
Lithography, Gusioni Prize for water color, Bronze Medal 
for etching. Silver Medal for achievement in arts, Obst 
Prize, Pennell Medal, and Silver Cluster of Stars. He color¬ 
fully illustrated Fenner's Time to Laugh and Household's 
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Spanish Cave. 
Johannes Troyer.--Johannes Troyer was born in the South 
Tirol, which was then a part of Austria. He studied in 
Germany and Austria. For many years he lived in Vienna and 
Insbruck, working as illustrator and calligrapher for German, 
Swiss, and American publishers. He has received numerous 
awards for his posters in national and international competi¬ 
tions. He came to the United States in 1949. In addition to 
book illustrations he has devoted time to the creation of 
typographic ornaments and new type-face designs. He illus¬ 
trated Don Quixote de la Mancha by Cervantes and Kantor's 
2 
The Work of St. Francis. 
Susanne Suba.--Susanne Suba started her career as an 
artist at the age of three in Budapest. Her father was an 
architect and painter; her mother was a pianist. She was 
brought to America as a small child and lived in Brooklyn, 
New York. She is outstanding in the field of advertising and 
illustration and is the recipient of several awards for her 
works. She sponsored a one-man exhibition of her drawings 
in 1942. She married a writer and editor, Russell McCracken, 
and lives in Chicago. She illustrated Jaime and His Hen, 
"''Mahoney, ojo. cit., p. 346. 
^Ibid., p. 190. 
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Pollita by Butterfield. 
Novelists 
Saavedra Miquel de Cervantes■--The Spanish novelist, 
Miguel Cervante's exact date of birth is not known. He was 
born of noble but not wealthy parents and was educated at 
the University of Salamanca and the University of Madrid. 
He was baptized October 9, 1547 at Alcala de Henares, a town 
of New Castile. He had a strong inclination for writing 
verse and perused anything that attracted his attention, 
thus gaining, besides other information, an intimate knowledge 
of old Spanish literature. He traveled in Rome. Five years 
after returning to Spain he became a prisoner of the Moors. 
After many vain pursuits of fortune he became interested in 
literature. In 1584, he published a pastoral novel, Galatea■ 
While he was in Madrid he devoted himself to the writing of 
drama, none of which was formally received on the stage. In 
1605, the first part of Don Quixote appeared at Madrid and 
ran through four editions in one year. He also published his 
Moral Tales and Journey to Parnassus. Don Quixote de la 
Mancha is his most celebrated work. It is one of the best 
known works in Spanish literature. In this work he attempted 
to eradicate by ridicule the mass of imitations of the older 
^Ibid., p. 363. 
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tales of chivalry. This story treats all of the isolated 
characteristics that were analyzed in this study.'*' 
Geoffrey Household.--Geoffrey Household is an English 
novelist and story writer. He attended Oxford University 
where he received superior rating in English Literature. 
Since then he has traveled extensively. In Bucharest, he 
was employed as confidential secretary to the management of 
the Bank of Rumania. He has lived in Spain which was called 
his "other country" and speaks Spanish fluently. He did his 
first writing in Spain. One of his earliest stories, "El 
Quixote de Cine" was published by the London Mercury and was 
included in its anthology, The Second Mercury Book. 
The publication of some of his Spanish stories by a 
few of the leading magazines inspired him to choose writing 
as a profession. He came to the United States during the 
time of the depression. He settled in Manhatten where he 
wrote stories and playlets to make a living. In 1932 and 
1933 he wrote historical playlets which the American School 
of Air broadcast weekly to the schools in various parts of 
America. After his marriage to Elisoveta Kopelanoff in New 
York he returned to England and spent two years as an over¬ 
seas representative in Europe, the near East, and South 
^Lincoln Library of Essential Information, 1950 
(Buffalo: Frontier Press Go., 1950), p. 1759. 
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America. In the spring of 1935, he spent six months in 
London and again set his mind upon professional writing. 
Until just before the Spanish Civil War, Household and his 
wife lived in southern Spain in a fishing village across the 
Bay of Malaga. They now live in England. His writings are 
Rogue Male, The Salvation of Pirco Gabor, The Third Hour, 
and The Terror of the Villadonga, and Spanish Cave.^ 
Mackinlay Kantor■--Mackinlay Kantor was born February 
4, 1904. He became interested in writing at an early age. 
In 1922 he won a state-wide short story contest. This ex¬ 
perience capitalized his intention to become a professional 
author. He went to Hollywood and wrote the original story 
for the motion picture, "Best Years of Our Lives." During 
World War II he was a war correspondent in England. He flew 
many missions as a gunner with the Americans of the eighth 
and ninth Air Forces. He carefully carried the story of the 
soldier to the people. In addition to The Work of St. Francis, 
he wrote Turkey in the Straw, Angleworm on Toast, Author's 
Choice, But Look, The Morn, El Goes South, The Jaybird, and 
others.2 




Mary Carter Roberts.--Mary Roberts, a West Virginian, 
lived with three aunts for an extended period during her 
teen years and it was on their hometown newspaper that she 
got her first writing job--book reviewing at one dollar a 
column. She is a graduate of Marietta College with a year's 
Post graduate work in literature at Columbia University. She 
began her serious writing in 1932 on the advice of Ernie 
Pyle who was then managing editor of the Washington News. 
For twelve years she served as book review editor of the 
Washington Star, writing short stories and novels in her 
free time. Miss Roberts now lives in Annapolis, Maryland. 
1 
She is the co-translator of Platero and I by Jimenez. 
William Goodridge Roberts.--William Roberts was born 
September 24, 1904 to Theodore Goodridge and Frances Seumour 
Roberts, Canadians then residing in Barbados, British West 
Indies. Roberts' father was a journalist, poet, and novelist. 
Roberts spent his childhood in Canada, England, and France 
and attended several of the foreign schools. He received 
his high school education at the Fredericton High School and 
the Ottawa Collegiate Institute. After his graduation from 
the latter, he studied art at the Ecole des Beaux--arts in 
■'""New Creative Writers," Library Journal, LXXVI (October 
1, 1951), 1556. 
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Montreal for two years. He had done occasional paintings 
and drawing since he was the age of ten. Roberts moved to 
New York and attended the Art Students League where he studied 
figure drawing under John Sloan and Boardman Robinson and the 
painting of still life and human figures under Max Weber. 
Sloan in a letter of recommendation said that Roberts7 draw¬ 
ings were "of the highest order." 
William Roberts returned to Canada in 1929 and took a 
position with the New Brunswick Forestry Service. In the 
later year, he served as instructor of painting and organized 
an exhibition at Queens University in Kingston, presented 
water color shows in Montreal and formed an exhibition or¬ 
ganization. In 1943 he became an official artist with the 
Royal Canadian Air Force. He produced a number of water 
colors and drawings of airfields and a series of drawings of 
members of a fighter sguadron. He was discharged in 1944 and 
returned to Montreal to resume his teaching career. After 
several years he was able to retire from teaching and live 
on the proceeds from his paintings. His paintings have been 
seen at Yale University, the Carnegie International Exhibi¬ 
tion of Paintings, and the biennials at Sao Paulo, Brazil. 
Among the awards he has won are two from the Montreal Museum 
of Fine Arts and one from the Provincial Government of Quebec. 
He assisted Mary Roberts in the translation of Jimenez's 
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1 
Platero and I. 
Summary 
There is a total of five authors who have written 17 
fiction books on Spain for children and young people. There 
are five author-illustrators, eight illustrators, two an¬ 
thologists, three novelists, and two translators. 
Only two of the authors, Isabel Palencia and Juan 
Jimenez, were born in Spain; however, three American-born 
authors have colorfully used every figment of their imagina¬ 
tions and knowledge of Spain to depict Spanish life and 
customs for children. Patrick Pringle is the only author 
who now lives in Ibza, one of the smaller islands of the 
Spanish Balearic Islands, where he still has ample opportu¬ 
nity to pursue his interest and hobby, the study of tradi¬ 
tional Spanish life and culture. 
Evidence points to the fact that several of these 
authors actually visited Spain to secure data for their 
books; the others derived their information from vacarious 
sources; however, each has presented life and customs in 
Spain in such a true-to-fact manner that children can ob¬ 
tain authentic information from reading these books. 
Marjorie Dent Candee, Current Biography (New York: 
H. ¥. Wilson Co., 1956), pp. 512-513. 
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All of the author-illustrators, Esther Brann, Lucy F. 
Perkins, Monroe Leaf, Emma Brock, and Rhea Wells seem to be 
best qualified by education and travel experience to write 
and illustrate books on Spain. 
One of the two anthologists, Ruth Sawyer, traveled in 
foreign countries and collected her tales for telling and 
writing. 
Of the eight illustrators, Enrico Arno, Margarita de 
Guarino, and Don Ceferion Palencia seem to be the best 
qualified by experience, environment, and education to il¬ 
lustrate books on Spain. None of the other illustrators 
have been to Spain and possess no first-hand experiences but 
they are well prepared scholastically to interpret the works 
of authors and have special qualifications that enable them 
to illustrate authentically fiction books on Spain for chil¬ 
dren and young people. 
Miguel Cervants, was born in Spain. Only one of the 
other two novelists, Geoffrey Household has lived in Spain 
and has practical as well as scholastic training. 
The most prolific writers of the fiction books on Spain 
for children and young people are Marguerite Butterfield and 
Isabel Palencia, who wrote two books each. Ruth Sawyer wrote 
one book and one Spanish folk tale. The other authors have 
one book each to their credit. 
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Among the illustrators of the fiction books on Spain, 
Henry Pitz, Don Ceferino Palencia, and Johannes Troyer lead 
with two books each. All the others have Illustrated one 
book each. There are five author-illustrators in the group, 
Esther Brann, Rhea Wells, Monro Leaf, Lucy F. Perkins, and 
Emma Brock. Among the authors of this study, there are two 
husband-wife teams who have successfully collaborated on 
translating or illustrating and writing juvenile books, 
Isabel and Don Ceferino Palencia and Mary and William Roberts. 
The degree to which these writers of fiction books for 
children and young people have been successful in their 
undertakings is indicated by those among them who have won 
distinguished literary awards. Juan Jimenez was awarded the 
coveted Nobel Prize and Robert Lawson won the Newbery Award 
and the Caldecott Award. Other recipients of awards or 
prizes were Natalie Savage Carlson, Robert Lawson, Luis 
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